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I/l The elementary melodic motive®f the Byzantine plag. 2nd echos

LasSDékl am8cie, prechody, polokadenci e
/I Part |. Declamations, transitions, halfcadences

El ement §rne mot 2dviyc ks®v | setdantoit Ilkry® melkot or T ch'sjtei chédgt a
irmosov.Rozsahom s¥% mengie neg kolon, avgak v2&a] gie neg

Kol on je melformilodaytpfpokayts@ravidl-a pkPad8uzadeéok
Zg8verovim mot2vom nazl%Wsaeane ob lsiadheslésicaim ap riznpvaadrei ant n
ktorT kadencVi iprparxedcvhigalke al asto nie je mogn® jednoz
hranicu medzi kadenciuou taakgredk apieas meju dafsiSm2 ci i
z§8verovichedmtodwahhi. pr2vod m! gee kmadmalvmolj akll e ke ap raee
pr2vody mtgu kombinovaS niekoOko prechodov alebo pr

I The elematary motives are stable melodic units forming the melody of byzantine sfildraranoi. Usually they
are shorter than colon, but longer than one syllable.

A melody corresponding to a colon is called (in our articldsymula* A formula usually conss of two partg
leading in and closing motives. The closing motif involves ideally a cadefttaf-cadenceand an invariant fore
cadential motif. However, it is not always possiblestate unequivocallyhe boundary between them. A simple
leading inmotif may be of types a declamation or a transition. More comgecessiormotives may consist of
several transitions or of a transition with a declamation.

Na z8kl ade uveden®ho rozligujeme nasleduj “ace typy e

1. Dekl| ampastuppm j ednom t-ne, kde je mognl akoesahu teeie nT
(sn8slednlm n8vratom k deklamaln®mu t - nDekl pmEpadne
dOgkou takmer neobmedzeee fdax iumEolgms j & jve ni ynkmi ck i

2. Prechod mel odi ckT postup, ktorT m s ak gmreanwls Stsj id ddodraanig(
alebo dve rozliln®Pdeklhaodalvi® martdwng ea spypmwg.ou dOgkou

Roziguj eme prechod na prechatn idgp e diafripdcih@tdou] npost up
| asS for mpobty+ (G e wil niek §ci a

3. Z§8verovilzamoRRav pr2padn® napojenie sa na pr2vod a Vv

/I Basic types of elementary motives:

1. Declamationi a melodicmovement on one pitch with possible accentual declination®mugdown wards (not
more than a third) and returns back to the main declan@atgitch, or an oscilation around the main pit€he
lengh of a declamation isnlimited and rhythmically free (exceptions from the binary rhythm are possible).

2. Transitioni a melodic movement binding two key pitches (e.g. a final note of a formula with the pitch of a
following declamation). The range obgsible lengths of each transitional motives is strictly given.

3. Closing motifi a binding motif with the declamation + the body of the closing invariant.

'Prim&8rnym materi §lom s¥% stichiry od |ias najstarg2ch z§z
kont %r ach ptvodn% mel - di u. Prim8§rne sa orientuj abiawana
vyugitie osobitnlich melodicklch mot2vov.

VY kontexte mojich prg8c. U inTch autorov sa formulou | ast

3 JI The primarymaterial for research are the stikhera from the oldest notated sources throuighethehén stikhera still
preserved their original melody at least in main contours. The set of irmoi is not taken into account in this anthologion.
* Il Several authors use the tefonmulawith the meaning of ouglementary motif



El ement §rny mot2v spravidla nie je jedndznakner mes$ a
realizuje viacer | mi Sp!sobmi vz § v Ajsvitom tdokumerde s podl t u
el ement 8rnym mot2vom rozumie cel 8 rodina pr2buznlch

/I An dementay motif is usually not strictly determined. It is an generative metanioéf melodic idea thatsi
practically realized in several waglepending on the number of syllables and distribution of accents.

V tejto s¥%vislosti bedbeme2pgoim pyaSte doopivovaonkhasalked

Mot 2 viwyarsivamptamr®,l edkn ®3 Y% dol ogen® na r ovnak0bpnpandlemnet e
porovnan2 viacerlch variantov piesn2 sa variantn® m
Mot 2 vevivakdn® ak i1 de o dve odlign® interpret8cie rovn
znaku).

Mot 2 vspdymaiclkk ak s¥% varekhwitw® enzg®oveR

/I The following terminology will be used about relations of two or more motives

Motives are(parallel) variants, if they are to be found on the same place (i.e the same colon of the same chant) i
different manuscripts.

Motives areequivalent if they developed atwo different interpretations afne original motif.

Motives areisodynanic, if they arebothvariants and equivalent.

Pozng&8mka k p/t eRemaskutramséription of notes

(Ga) {Ga}

3G 308%a



$ AEIT Al//DAcEAations

ch, D?

Dekl| eam8ceiCjenkr aj ovl jav.
// Declamation on C is marginal phenomenon.

De k| am8 c i avpodstatetneeristuje 2 | oblasng pr2tomnosS je IEen
I/l Declamation on the pitch D practically does not exist, it is mostly a part of the transition motif FDE.

14.11. / FDE .
3QCE, 3EREHG
cass || o3k I oUj, G270

Dk,TrlnI OUje
3QE Sl
ot Jel m Jj

ViGgssejXx | mj 261 | bI8je
Uhe WUy, Ul y gsss | m je
Vi | m |
G356 | M j
aUlm-ddd

var



E/\
Typi pk®k!| ady

rozlilnlTch tvarov

dekl am8ci e nad E

/I Typical examplesf various forms of declamations on the pitch E.

Rovng8 dekl am8cia na t -
Il A straight declamation on E

SEEEE

mult. [ T I
Vi |1 1 1 1 |

oaUd aUUYU 3UUsaY(d
Prostl sakcdmstahuj e

terciolm

E

z \( s g epnr22np aa k¢ enn t porveacah®hdo

bezprostrednl.del a§voaliweslimpdiBcent om
I/l A simple accenis achieved through a leap of a third (directly or via F) and an immediate (!) return back. It

is often a variant of &ee accent

Akcent na druhej dobe
/l Accent on the second beat

BEESFE

mult. 031
3EE3. E
G260 o WpR
3 E s
G355 | | oBje |
Dk | | o e
Ott | | Kl je2
Vi | | ovj
BEBE
mult. ni je
Vi IP I mij | G356

j- UUa0UqUs g 5
3ed URG 3 Uliyu tesls

Akcent ngrvej dobe
/I Accent on théir stbeat

3E. @

css | | | 03je G260
oo | | | Kl je2

ok | I | oye

Vi iP1 | oUj

Ko U Uzo1L 3Ug i

 3EEREF
3EEHRE

Am,Trin | | mHe

vi | | | mj
j-Gdfe dIfpeg
y3 -&@ dag sl



Osobitnim pr2padom je spojenvwreat akic emmt uE ndo G(eaabr ® be
zodpov gedegsjlabile)iV princ2pe i dde B, deelkd amP§lcgiunonuw ug t vor 2
ni ektorej z f or m¥%lI konliacich na t-n D.

/I A special case ipining of the simple accent and the return to E into one melodem (a motif bound with one
syllable). Often it is a part of the closing/ariant (one of the forumlae ending on D).

26.8.
BGFEIBaE
Am  OLj | I 3hiR
BGFEIEGE
pk oLj j | | 7V®
Vi oj j I 1 hI,
UY-aog- | ¥uoYd

VoOnT sa&ceasahuje terciolm zvigem2mcakcEnton§an®homt
variantnl s prostlm akcent om.
/I A free accenis achieved through a leajp of a thirdand a gradual return back. to E.

Akcent na druhej dobe Akcent ngprvej dobe
/I Accent on the second beat /Il Acceant on thefirst beat
' 13.9.
mult. | 03] | G355 '
Ott | o y?2 j
G355 I OUj_B j 3 E G_ E
g0 | I ki je | 03 i
vi 11 ooUj Am ool )
ioU e Udloaldhs G355 | o3y |
BYs3 LibUs Dk | o 2j
Ko- 9 Uzo U Vi IP o J J
| 03] |
e " Y@y m- J UUL 3
|- huU=msag o




Pr2yn&slobn®ho voOn®ho akcentu

/I Examplesof amultiple free accent

3GFEGE

G2602 03] | 03]

3PBRE GE:

G261 m je2k je 03]

BGF(E(EE

mut. Kl ] K je 03]
Vi 03] kilj o j ju
va. 03] k j o j ju
tm 03] kij j | ju
it} fiUs Ueasd di dlie g

BEGEE

03] | 03]
3EE(E IBIE
Trin 03] | kI jel
3EE(E P&
Dk,G265 | 03] | nPje |
G356 | I 03] j K | ]
Vi 03] ] kK j ]

|
U saUU¥adUsdalUoa  Ugysag



Dekl am8cim8§sataudp& @@ t - - nu

/I Declamation on E following the pitch C

3CEEE

mult. je 1 3l

Vi,G3ss  jX O | I )
ioafh Gr¥des Us

3CEGE

c270 je i 3l 03]

SCEGE

Am je i3] 03]

g6l je 13l m je I

bk je i3l 03] |

viva X o | o) |
zviedURh:-UdY ci-gyU8D

C.



€A
Dekl am8cia nad G najlast @jr@isd §nastvoPnjSée agd gMRAGCE R®s
/I Declamation on G mostly follows the FDG transition. The sirapie free accentuations are isodynamic.

Prost8 akcentS8ci a
Pri prost ej akcent 8ci i jwMinpif@li.6ulkpredgh3. dr uhej dobe =z
/I Accents on the second beat are rare (Menaion 16.11., 6.11., before yh3).

Pr2zvuk na dr uhej dobe Pr2zvuk na prvej dobe
/I Accent on the second beat /I Accent on théirst beat
G355,0tt i1 kl je
mult. k| je

Vi va 3 (m

3 S 1
C@[ S EED)

3GED) . niog
i mult. | ije
m.ult. | ij_e Vi i 1 1 | mj
vigsse | om j i | 04]
nge*uU:ka;que | .
UsUG Uy We 3 o - mj
o Umeoges FE ¥ 3 Ude j-Wey 93 de Ups
UegleUy e c0dV}
0 " atetj-alL 3

N&8sobng§ & WNdipladctrts a

3Qaidb)

mut. | nPje nPje
c27o | mPJj mP-Jj
c260 | 03je m je

Viva | mj m|j
38 ) Ahse3ofpleg) 300ecysas



cim n8vratom
ru for m¥%l yhs3
hus omhGag,i nat e

Ak sa akcent na prvej dobe s nasleduj ¥
hGgd tvoriaci s%W asS invaftliantn®ho z§v
/I A simple accent with the the returnto G may joilkin e me |l odem

which is a part of the invariant of the formulae yh3 and G3/J.

3 GbG’i

e
T

mult. 7V®
Vi jE hI
i1 hi
G356 JE hl
i1 hi
Va o >

Usad &b

Vo @n ak c e/hFreg§ @derduation
Pri voOnej akcent8&8cii je op?S pr2avuwk draa odr Kkloejt edkd ke
povagovaS sk'r za -fednoduchlT prechod G/ h

/I An accent on the second beat is rare (only Great Thuraddyi} may be consated a simple GAa transition.

Pr2zvuk na dr uhej dobe Pr2zvuk na prvej dobe
/I Accent on the second beat /I Accent on thérst beat
3.4 @ﬂ&é
o m Jj dLO5
Am | 03] |
LK 3.GRG
viva | 0 j; | ) J
JoRhlyWdhz¥33U mult. i1 | O3j cO5
oaUleoae U3 ¥ s d
mult. i1 03]
Vi | 03] j
Ue@o Wi 3 U0 3




G,G

Dekl am8cia s Sagiskom na t-amen&dolystoaBpujpujnahlrt nmaij
Vyug2va sa v pr2padocd, &led\bwywispgrn 2 plaoad patecrhiodai 6 po
na G zvIigenim var iEgrft omm@ks dmamgci e nad

/I A declamation with basis on @G.asceuls to the pitcta and descends to E.
It is used when a 4@ transition follows or in lower melodies (formulae yE3).

3 GGG

mult.
G356 131 03] | 10
Vi I 1 03] k IO

Use g} Us ai-bilbe

3@&. CGE@

Am 13K j

Dk,Ott |2k|j ||

gee2 12kl j | | kL

viva 120 j | | o
|1201l] | | o
Usthade OUop 03
Usdj)}-fvt d-G @i

Osobitndeklram&adi e, ktor § jtei plldMas prajjed rk2®h omarti 2nv ana | G (
/I A special casgprobably a minimalistic fusion of motivésG.E + FDG + G”.

3G®C(—B

mult. | 3KL e,
Vi 11PIK jX ' I
mof aUa E¥Ue)
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h~ /b~

Dekl am8ci ahjevavd® |tg-immoem pr 2 padov vyg @(po prechodepdl. dNarozdiel &dl a m ¢

G*m§& oveOa ¢i,r gliou svaa rtilakbai Id|Oguk y aj npoal2tRw o er @ a1l s@e 1 ia

nach8dzaj % vI nimky z bing8rSehmar ktmuejt allobe sa miae h
/I A declamation ot is mostly a higher level of &(following the transition @). It has a wider variability as to

the length and the distribution of accemtsre are to be found many exceptions from the birtaythm, therefore it is

not always possible to state on which beat lies the accent.

Rov n§ d e katha//MStcaigld declamatioronb

3bb.b

mult.
vi Ll
g " yyYL s

Prost akceng c i/ @imple accentuation

mult. n1P Je G260,0tt Kl je G355
A 3b(d)
3bbb b _Sho(¢
G355 | | | kI je mut. | | m-fe
Vi I I | | o01] vi | I olj
csse | | | 1 oly Usi -GjUesiy” ¥dd
Ued -di Bdic ig-de L 3 Ued- ¥)Bed
Am,Dk | mBe | I
G270 | mBe |
G355 Kl je |
Vi I j oly | I
vcrvg3 J-BUNBagUdys3 6 g
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V o @akcen€ c i/ Rree accentualtion

V pr2pade voOnej akcent8cie vo veOkej | asti
naznaluje ich %pln% ekvivalenciu.
I/l The free accentuation is isodynamic with the simple one.
mut. | mBe | mult. | 031 j |
Vi I I ol j | I I
3bdcb b vee P Olj |} cwe
Uyuo ﬂoULéUecegg; Bead
mut. | 03] Uabee G¥e U3 ,FTWie
Vi I olYJ I
U4les U3 § WicUas
bUpicUt U ; &¥Yy Ug
3b. o dat
mult. | mBe |
Trin mPj |
mult. | 031 j G355
Vi,G356 I I olj |j
vi L1 1 o] ]
oly |
Ues -UgdzeU UL d0izvis
0i Uat0g- Go0
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Osobitnim pr2padom, pravdepodobne | edicvo Qnedhion Tark cweling
mot2vu do jednej mel od ®my .
/I A special case (probably hapax, 14.9.) is a conjunction of threesito one melodem.

3b|dD(d:b

G262 hilt7 ®

3b Io:(d::)

i ! dl
G355 | [21! dl

5 LIS

Dk, Trin |y I

Vi |1I |2t!
aUdsg ye-i U 363

Pr2klady pougitia viacerlch iakcentalnTch mot2vov v
/I A multiple accentuatioin examples

3bb(ct¢dh  3bb.dt.y.db

G261 mijel mijel 03] | Kl je

03] | 03] | mutt. | 03] J | mBe

Vi I I olY I | 101

3bbd cb((t:db) I
Ue’ ;-B0xU0Us Geég3aeghs
Am | 03] j mBe |
Vi I I olj j m1l |
va | | olY j mj |
Us RBUUgUtd ¥ gd Gag
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Ojedinele (v sl §8vnowyanKythrhg$ eredbodmd,pdriv. pechodiod.d) u
/I Rarely longer motives athmay occur (two examples). Cf. the transithoed.d

3b.thd2dc. ib.d

mult dil  oLj

G355 | t11 oLj | KL8

Vi I I I olY olj j I m
aUdsaglees cijsadidUgylyas

3b.tb.cdddo}

mult. dio b® K
G270 I I I dio I h® K
vigssel | | dO5 | GO

Uvyd "»s3e6a UdUw
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ETT

3. . @b

Am iyl kLje i2 k |

3. . @Etip

casstmult. 1y | kL je i2 ||
Vi Pl 10j j, | |
G356 iP1T 10j j;, | |
e " 1-wa UXddYg ¢,

Uzavr et § Afulbformulal a

Bbaﬁkaz

AamDk rL ,v cM Ott,Trin
G270 rLv dJIM dL

3bagpZ

Gsss rb, dJO6 dL G26165

Vi r do6 d
g  ¥J) €8 G689,

h2b. Gtz
G261 KL je b®&dI
3 bal. Gz
| ] b@&dl G270
3 bb Gz
§ I:)II_Eie E@gl G26QTrin

U a6gstidUad,
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a/\
Rovng8 dekl aam8cia na t-ne
/I A straight declamation oa

3a.a.a

mat. 111 | |
Vi 0 = O
s UpgaL @Y}y

Niekedysa objavujeo r osskt e nt 8 chiva proad otb-en § e mm®&ineniajdel| aavsi tdoe |4 re@lu n d 8
“upr.aval ebo o melodickd postup na hranici s G/h

/I Occasionally a simple accentuation reaching the pittcurs, causing a slight waving of the melody. Often it
is only a later development, or a melodic moeetabout on the transition Géh

PS3

mult. || kj o |
“Ye o bae G Shorg 3aaa.a
mult. [ I
viva 1Ol | |
Lm ol | 1
v G UsYPgUR 3

3aaaZaa
dL k

mutt. || | KL

G355 I dbL | kL
JaabZaa

mut. || j KL

it j KL

Vi | | d | IK

IP t | IK

aUa -ti-ge 3 vd -BegdffB U ,
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Pri akcent @mognoakonhgnamov aiSnidmw atPredsagueitekl Tym,o pprooutgi2 v a

akcent 8§cia, voOnT tvypmDrwhstui ovH iars§ cnisodysaodasr jjoee ndoanl| cdgeekrgla.r
/I The accentuation in the declamationaadiffers from the others in two points. First, only a simple a@dion

is used, a free type was not found. The second point is that very often this accentisiymamicwith no accent.

Prost 8§ alkSonpladc&rts a

na druhej dobe na prvej dobe
/I Accent on the second beat /Il Accen on thefirst beat
G262 G355 11 o3je |
mult. I nPje | ot i1 nPJj
ot I mPJj | I G260
w1 od3je 3a(lac
Vi i mij || . .
G16 | O4j mut. 11 mBe |
0)-08¥s UP oe1- UUOO |G355 | k2Zje |
3ohsUlei Vi i1Pm j |
Uewee U] 6 3 | O4j |
Udle +ag’U @ g-£ 4-00b digr ¢
Ui-sa g@ 0d¥e UUsod

Pr 2kl ad n §s o/lAmexampla d&f & rauttipleSaccenéuation (26.8.)

3aRim).

ot 11 mPJjo3]

3a(ta¢m

Dk i1 m je 04]

3a(lagjpop

mut. 11 mAe mAe | |
Vi IP o4] o4j) | |
Yy ilhs gi-} o0 Ugi
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Pr 2 fsbdgndmiev pr ost ejVa®lkie ng B P&n kremat ai
/I Examples of isodynamy (accent vs. no accei@yeat FridaySUmer on kr emat ai

3I())1aa

G261 0 mHeI I
Vio,Va0 I

3baaa

G270Am0 K |

3baaba
Bbhaba

Trin1,0 mBe |

3aa. a.a

mult.

G355/1 [ T I

VR i1 1 | o j

Vio* ol | | 1

G356/1 ol 1 1 |
FUOyUses Waws U3 di 3
ANYs UaUd Yy Ufy-¢ Ufd
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A

Akcent 8cia Azdol an

dr uhej dobe (pr2zzvuk
potom n&vrat ku
I An accentuati on

j e

Afrom

na predodgl ej

exclusively on the second betitit is on the first beat, the return &deads via the tone G.

na druhej dobe
/I on the second beat

3a.dla

mut. | O Lé,\l\’\ll 3

css | kLe,:i 3

Vi o kEj; o3
1Pk j; i
IP ovj, I
kK o | i
ad g - d

I ¥
qd Y- 398d
Ue 3 -Bers

Udd
Us
d

Tento typ
/I Examples of isodynamy.

3 aa.a

Am,Dk I 31

Ott o 2|3

Vi, Va oUj; o

Lm oUj; o
“3w3UgUL

i askocdeynnts§nai i @ek mjoeu

na prvej dobe
/I on thefirst beat

SaaHEa

I oWe,; i i

i1 oUj; | oI

I oUj; i o |

o UUdf sy ~ Ul e 3
dekl am8ciou al ebo

G260 11 O WW

3a(lac)

ot i1 m je
Am i1 mBe
Vvi,G35611 MB

e Vo %®y3

19
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PrechodyT A EOAT EAE &I Oi i1 DOEAI A
// Direct transitions binding two formulae

Z8 kil arebho@'l'vgd~y s me ii samacBdaz hagedzif i n & ( aspoR i mplipredegperf
formulyan 8 st u/pekmamal nl m t - n.diesaiNagr gajl i zovmasl y

A. bez mel odi ckTl che nmoalvi Fskdkagonmwltadspk , o pr2slugnl int
B. na fing8lnom t-ne jeho z8menou za vygg?2 t-n
C. na fi

i f

n §len g m hto jzeSdmemsbkuc kebav br acebdovl mot 2 v
D. mod i k8ciou kaden| n®hogamddo?anu®hakt - mby vyYastil
/I The basic transitions always bottom up are located between the finaliglEastwise implicitepf the previous
formula and the startingitch/ declamation pitch of the neformula.They are realized
without modifications anew formula starts after a leap on the appropriate pitch
on the last syllablé the final tone is replaced with the appropriate higher one
on the last syllablé the final tone is replaced with a simple leap or transition motif
through modificéion of the cadential motifi order to achieve the desired pitch

OO W

20



Tercia // Leap of a third

A.
3 K 3 K3
mult. [
Vi |k Vi | 1P
94-U UUwl39 4 i-WelgUs e UaUosa Ud, gUh 3
Ua;DDUQCJg’DGiOOL
B.
Typ B je m8lopoletnl a ide vgdy o menginov® variant
/[ The type B is rare and it is isodynamic with the type D
PX5\Wzn ll.a i n®
Am,Trin | ], dii@ G260 d)y C dl7
G355 d) C 7
3 aGFEa;(z
ott | ] dHB®
G262 | ] dI7
Vi,va r j j; dbl 1m
] 30 a89gUclg,
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3 GHk3

G260 cM oL
G355,262 cO6 oL
Vi, G356 cO6 oU

0- 096 d 0- 098 d

22
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\ A
B
1',,
A

G265 dLO6d

g

G261 dDdI
Am,Ott dLM
Dk, Trin dLO6
Vi cO6

a Udl; o du U



D.

13.9.,1.1.,23.4., 8.7.

3 aGBEG

G260
Trin

Vi
Vi, Va

dD
di)
r

dEQ7dl kL
dEQZ d
dEb1 di
dbl d
dbl d

3 a%EBZS

Am,DK,Trin |

G270
G355
G262
Vi

Am
Ott

G265

Dk

G355
Vi

di)
di)
di)
dJ
dJ

3 aG{ib

di)
d |

dl ,

dEM dL KL
dEM<dL s~

jeM dL

db6 dL

cO6 d 0

cM d

dENMIYdl |
dEM dI oL
dEPSdl kL

3 aGEBZz

dEO dI

3 aGFGZz

di)
dJ

aF
aeeslY

jio

cO d

2% €
3

]
Y e

3
d,

BiUxd

23

G356



3 (HERG

Am,DK,... cM dL oL
3 GEGG

ott cO7 dL oL
3 GBG2G

G355 cO6 dL oL

Vi cO6 d (@)
U¥o e U UU o2 90a69

PX5Vozn
3 B2z 3 aGROBH (g
juj bldi AmTrin  dl) ) j; dls®
ju j; bl,di
. 3 aGRE8lz
3 G:.EEZ, ott d)y | | dH®
Trin JU] b Idb ®
3 aGH3z
3 @%ZZ G262 d) j j di7
ju j; b®dl Vi,Va 13:r)y ja»ejé)g’ngjig Lm
3 GIHEB2z ’
G265 KL je2b dI®
o Ueb W®
Vi, Va juj jbd
juj b d
0- 296 de UURJ,
0- 2968 ds UeGg hd,
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Kvarta/l Leap of afourth

A.
all | i1 |
vi | 1Pl
| P |
g Uy a0y UB, Uosa Ua
Us odjy ta UdgUa -G4y-00d d
B.
I
/]
3 HazZi.
Am, ... 15
Ott, G260 dI5
Vi t
tl
tl
drbiaU, e3ala
UUhg di-fes
C.
Am,Dk,Trin jjO o U?2
Ott jM  oU
Vi jjoO6 oU

Ko G U-PBgt Gdd Gee ) a3

25



PVOLazar

w

G262

w

G260

w

G265

w

Am
Vi,Va

aGlh&

je i2 al

aGhk&

ju j2 al7

aGJa

j 12 aL

aGHE.a

jei i8 okal?
j 12 a

0 a

uy 0 8 3- aglba 3 ,

26



Kvinta// Leap of afifth

3 EAib.

mult. iy |
Vi i1yl

v aUcd ] &'

3 EZb{cb)
G261 diyOV)
Am,Trin d|-)OV)

Vi dGU dQ

zy oUd Ua

6.10.

3
3

Trin

3

Am,Dk
Vi

B.
Ek dexion
3 GFIEZZ
G3550 C
Dk,Am 0 C dly
Trinl C 1Y
Vi 0 @ t
Vi1t J t1
Ued dee GU vd,
ULs v gy Y3,
C.,D

dol ogen®.

27
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Sextaaviac /I Leap of asixth or more

3 (GEca)

Dk,Ott, Trin o YjwY®l
G355 | Uje Y®I

Vi,G356 ovj bl
Gi-aUdi ¥U-as 6lgU,

BGEI

A.

je YKI
Trin J k1Y
Am J T mP
Dk ji TTm
G355 ] k2Y
Vi,G356 ] o4

ol ®E 09, o&rdd

3 E'!/d

G261
Am,Dk YK
G355 dE k1Y
Vi Jj olY
G356 Jj ol

g-Y;cUsdifhaU

B.,,C.,D.

Tieto tvary nie s% dologen®.
/I These tpes are not attested.
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0OAAET AU T A Enephdme AE /&l Of 71

/I Indirect transitions binding two formulae
Skupina nepriamych p rodkiomomdck e n £ e v ®h ar mdddi(sahdr)® t an@ k §
nN8sl ednl m skokom @ade)bo st Ypan2m nahor

/[ The indirect transitions decline from thedl tone down (up-) wards and only then the melody leaps or
proceeds to a high¢lower) pitch.

00OAAET A AAN AQrérisitio#through C

Am,Dk,Ott rloj, j 13 ot roj, | bl5j05
G355 rlif, j I 3 Am,DK, Trin rej, | bl5c@b5
Vi jjJud jx 03] rej, | bI5%M
ju j ol Vi jjuZ jx bljjos
ju-Z JEi | ju j b jo
ijud jx 1| Lm iju/ j b jo
sC ) jXv  jx ol | Va ju jx bljo
UsWUWaei , o UdiieU Ust Uy aa URE ~YBr¥3
a8o0-90¢echaq e+ U GFr0os3,Usgoadrid
Tgyaeg, aUostUsa 380 Uesea¥Y 0Yy 3
5.1., ... 3
G270 reoj, j k4y Am’Dk3 €)Y
ﬂﬁ . G265 rej, j 1 k
mult. reoj, j |
JJUZ X
U3 e»gdysUUg’uwaadls U3 Ot rej, J i
Uadj- 6o dirUd) aUs Vi jjuZ J i
sC c jx ol
U eos00Gy GU3U L UU

29



Prechod cez t - n/T@nsiboa througroCwitmoadmenimuticn

3 EZEEE

3 EECE
3 EACE

-idWpa UdgUgUf s

Prechod h-G // Transitionb -G
O kvintu vydggi a an allAgghea(fifth) mmldgy gf th®grevioup traesitiono d u .

3 b2(bcba),z

Am,Ott, Trin r loj,
G355 rii4, j
Vi r-Z j
r dJM
G356 r? dO6
60pPw Gsd, d oYy
gUag UUs Ued
UsBbelty ¢Us

Prechod G-E// Transition G -E
O terciu vyggi a amAhighegthira)amlogy of the tcansitiatheough C .

3 aGhprE

Am,DK,Trin r|0j,
G355 rlij, j
Vi juz x 1
Ub o¥Udi Us UsaY - §ss3
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Prechod FDG// FDG transition
Prechod FDG (mechodjlenev tsikeugt oDGhosti cel 8 skupi mE&aGnepr i
Menej bl gemosten?m od kormd eb®h &k ut drehk| amal n®mu t - nu
I TheFDG (or shortlyDG) transition is in fact a whole set iofdirecttransitions mostlyfrom E to G. At times it
may be a pass from the closing tdheor to the pitctb.

FD./G

Fings$p@mar &vi dl a jree pmrazdmodwtlenmoEnyV ( E&3 ODupuj “ucej formul e j e
slabike.

I/l The finalis E (usually not accented) is replaced with the motif (ElR)he following formula the accent lies
mostly on the third sylldb.

3 G

G260 dLova
mult. he2.Eil
h2 il
hiR8 dI5
G32 ju il
Vi,G356,Si ju i
ju |
Sii jv. ol
6¥ 3195d U “di-34 Us,
ih =ddg UdegoLd
FUg 161 Ussc3 Ux3

3 HEfA

Am a in® hi@ dEM
vi o jju d%
UdeduyY, Gi
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Gpecifickim pr2padBwheme modi fi k§ci a
/I A special casé modifying the finalisE of athematismas

3 28E G

ott hE 8® il
3 (2HRIG
G260 dESV 11
3 (2H-2G
G355 jehl V®Iil
3 2EP2E
G262 je-oY jj i1
G355 jeKa)jj
3 20D
G265 KE 8)jj i1
3 (2FEDA5
Am kJ J jj i1
3 2EFDZE
Dk jeOV dE
G262 dEO je |1
Vi QKjju i
ji-0d d d eyy U
uy-G Ue ;U Ut 3 -Uz0ys

32
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F/ID.G
Fi nglva2 |[Egmjadoua de n 8 t - n/bTime fikRaliseElisedplaced(wiEhH)or. (EF).

3 EEG 3 288G

G262 aLj 11 G261/5,0tt bL8e 11
ott,Dk,... jU j i1 3 2F/m
3 FRRG o oven
e 3 206G
3 EG Dk bl , il
G270,G355  bL§e il Vi b jx il
bXBje il b JE il
b j i
3 FQG G030y e6i UUsalUa |- UGYe
. U0y } rseloU aa  dd
Am bije i1
DK, Trin one i1 3
G355 ovije il
Vi,G356 b: jx i1 Am ju,j il
b jx o Dk, Ott bJj il
b: JExi1
G 510 0GY Ubal 3
begeeUUs U;siGUszUagd m
2492412 Trin,G355 bEj8 |1
Vi b | |
3 FBG b o
Jox
Dk,Ott,Trm bJ & Il Ga2 brj |
Vi b JE i1c3s6 G356 b: e, i
Si ) JEIL Sii u jx ol
G32 b jx il L bj o
Sii u jx ol Uydoa a Uviy qUU
UycO0Ud odd oyls U:0 zaxdUi e ;003
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FDG prechod tohto

@by ed | Yhsetji Smealjo dd@met. -

/I The FDG transition may flow into a tets involved into a wider melodeme.

3 Gfixsa)

juj disbI5

'3 GEEa)

Trin bJ & 1:b®

3FB®®

Dk,Ott | juj dISBI5
Vi,G356 j blj dbl

oaUayl¥e U3z -} ¥ dleBU(J

3 EHb

Mult. bije dI5
oUje dI5

3 ERES

G260 o] j dI5
bIVH dI5

3Ewm;

bL8e dI5S
Vi b jx@ ***

. EgelULs -lbp
Usi- y¥lgdotkd

3 B Ga

biMe dI50

Trin oUje dI5O
b-4 2 dI50

Vi b | dO

j1-®0c1i ; Jalge

'3 1.F0h

blje dI5M
ol blVje dI5M
G270, Trin oUje dI5M
G260 oUje dI507
G355 b ye? dI506
Vi b j dO6

b: j dO6

i 3-®0y dyy
yaledUsYe UG&6(d

3 EEGC

ju,j dI505
Ott bJj dI505
Trin bEj@ dI505
Vi b jx dOO
G356 b: jx dOO

U oaWa 3cBashd

34
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G./FD.G&; Thes kai apothe§ . ¢ h ) s

3 (HB2BBEG

Am,Ott dEMIJ beZe il
Trin dEM JdI be@e 11
G355 jeM Jal beze il
Dk dES&dI beje il
Vi cO6 b | |
cO6 bj o
5 '°'+e~q Usd ez solUs i d
Ut Ualiaea aUdh3UaURB3
Al duMEdl  bJj i1
G355 dLOa@l
3 'HB)EBG
G262,Trin dLM bE|8 il
dIm
Vi cO6 b:j o var. i
cO6 b jx i
cM b j il
G356 cO6 b: e, |
cO6 b: jXi
ugy&U;ey_Ug’ 9 meedUeelg’
Usgt - o;Q_ug’ LdUUquoe 3d
g brauveyd i UvxaUg egUad

3 LSRG

bL&EM JQQdI beze il

Ott, Trin bL&JMJIdI beze il
Dk bL&JQRII beze il
Vi b: cO6 b b
Zi Ua e JBuLEs-3 ¥3,
e
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G2./FD.G

3 GIHEG

juj i1
G262 bJj il
G355,Dk,Ott, ... bE|8 il
Vi b: j; |

" oelhes Us U-osY Gei -G (Pmi

E/F.DG

BEE)HZB

oUJj i1

3@@3

bL8e i1
Vi b jx i
b:j i1l
jbj i
d UBUledo Uil s
- UgdoycUsUpeeeysrs

IsodynamiaFDG1 FDE, 14.9.:

3BREGa

AmDk.ott,Trin - bL§e 11 dLO

3G a

G355 bL§e i2 dIO
Vi b:j i dO
B UUU,;-Uyy U0ed
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EF./DG ¢ Kylisma(® |

3

G355

3

G270

Am
G261
Dk,G355

3
3

G265,Dk,0t
Vi

Am

Va

o U0 o W

3

G262

3

Am
Trin
Vi,Va

e YU Uaed;

deg -0y

@HIE DG

dDoJd7® je il

H)RH 5

dbOBE je il
dhOfE je il

B G

dbhOWjE | i1
dhOgiE j i1
BE,..
dLovnd | 11
dL® Je i1
cOn X
cO j o
cOn jE il
dOn j o
uU3 030
}-@s t_

BRIR )G

dh©ojEk cO5

E)E,,.D((—B

dLOVnJ cO5
je05 I
cOn cO |

aY}e

- 3-

dbo-fe@Uay

37
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Pred Ogeni e prechodu p89) ednu
/I One Dot longer transition (rare, 8.9.)

3 EBRPID(&

Am,DK,Trin dLQl/j bl\MQ5 |
UsGUpea U “~v3 Uxrs

Isodynamissi nT mi typm{l4d9r echodov
Il lsodyramy with other transition&l4.9.)

BWDa

G262 rej, | |

3 BEDE

G265 CEO)j 2o U?

3 HEG

mult. CEO)j i1
Ott CEO je i1
Vi cOU jxi o
Jo - @leg,aUaUB Y3 cigs 3

L

-~
/'Y.'_\'-/

G355 gt

P e
T

it = A
G262%% SreiT * 2212. o Go . G262,1.1=

38
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F.D/G

Prechod ok o n ¢c 0 v ®@hskokdam-km@Gg porzm®e dkav ®)
Il A leap from the closing D to G (disputable, rare)

SEGREEGD

c260 | bik2DbE) il dLD

SEQRaHA

Am | bik2bEj] i1 dLM
bk | bik2DbEj i1 dLM
ot | bik2bEj i1 dLM

| bik2DbEj] i1 dLO6

SEGIRRGC

Gass | bik2b ) i1 dLB®
Vi j b:k2b j i dOO
Usds g vyGsBedba Ud

Trin

39



FD.h// FD.b

Prechod pr i amoh./KA trdmeitlorhh direut§ toia declametebonb.

1.10.
Am,DK,Ott, Trin hjZ E y|
Vi ju 1M

] s0B9e390Y), ges Ualy

15.8.po theme

3 FEDb

Am,G355, .
Vi 11
q Ua ad
aD.G
mult. j; aij i1
Vi j; a jx

-et s3UYUS d-qUey o0
Geil goo838c® G
dgld¥ t3-Wg UYaUe G

3aDG

mult. KL jX 11
Vi KE jx

U@ 389V
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L Y LJ N/Qiplicifeé

Medzi formulou EYav o du a ne-d ek Ham8c boupQseac hgoda,daavDgGa k nemus?2 L
s| ab?2Vk e d ylebp ajcelokne S8FDGY ynec h §v a

/' When a FDG transitiois required, but there are not enough syllables to realize it unabragedt or total of
the motif FDG is dropped.

Baca ab@e(;tﬁla(ﬁz

cass 11 03je | k je2l b@&d] C

3%@%@@3&@32

Amott i1 mBe | kLJe2kaI b@&d] C
Dk, Trin 11 M J@ | kLJ62| b@&d]I C

38(@@%(132&@32

c262 i1 m je | KkLje2o Uwb&dh C

Vi i1Pmj | IKj, 1O0j b d dJ d
UgieiagUt g-¢ 4-00b Wigrije g Ubh e 3a6d,

41



Prechod FDE// FDE transition

Prechod FDE je anal
priebegnmntup cez t-a

- giou
E nahor, a

k u

to k t-nu

/I An analogy to FDG transition. Instead of a DG leap there is a gradual ascent, mastly to

HD.E
G260 ju je i
Trin bEje i
Am, Trin ju ,j i
Ott bJj |
Vi b: ] i
juij i
g3 ¥eUrdiod 3Ual
oUef leodlebllglU ; UGU
" 3-WbUalsedgbe UAf
/FD.E
mult. bL8e i
bi8je |
Vi b:j i
b j |

¢ U-sdsdsdiys
Ueaf ¢ s8ar80-aUd

m

Vi

42

3 EBE

blfe i
Dk, Ott oUJj |
G265 b-y 2i
Vi b | |
Lm b:j i
Va jb j | )
"eme 2 ddBi -0 Uaesi

bUGsaUteszeolUsayd

30

bLge i2
bi8je i2
b: JEXi2
b:j i2
j-ded®cead
ULoYpUa¥ ¥

ult.
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G./FDE¢ Thes kai apothe¢ ¢ h )

3 HEEHBE

Am dLiredl b2je i

Ott, Trin dLMdl b2je [

D dLeadl  b2je |

G262 dLM b2je i

Vi jiM b: ] |

va do6Y b:j i

m o dGBY b:j i
U UUUad, oUaUiG¥Usliey(
igleded, ULbdgld "~ el UW(

EF./JIE ¢ Kylisma® , <')" >h

24.9., 13.11.
G260 dDo J ®K &
Ott,Trin dDo J ®jK 12
Dk dood ®j 2
Am dLovnd j i2
Vi cOn ] 12
cOn X i2
cO |
’U&:Qe‘-?‘;quﬁ, alUoyd
Uy uuy , 6 '6®oes
GZGZL 't; 'T;;—
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Prechod a-G// Transition a -G

Prechodé&G sp&§ja pol okade)n a® uko@,) ekntt @r T m sa va| galeu z
spravidla o zdvojenieG/a mot 2 v u.
/I The transition & binds a halfcadential closing (toagand the ton&, usuallyfollowed by(a repeated{/b-a.

a/h.G /I
3 Gaeb)a@
mult. oUj, i
co | bIV |
3 Gﬂl @
DK, Trin cO k Je I

G355 dJKFI oUje |
vicase dJK j oUj i

Vi dJKF5 oUj i
Y daed -83UU-§9[ d
BUfia Uede)-hhaUa

ah./G ¢ Kylisma(® |

3 Gﬁ(fﬁ@&(ﬂm

AmTrinott  cO  dbhOWJE | 04 ju
Dk cO dbOdie j | 04 ju
G355 dJOG6 daG4yI j 1 04] ju
Vi dO6 dOn j I - mj ju
o Ui aU0xd, Uit 3Uo-av30elWcdy gi

nal ej ¢ fPolokddengid .4 /@hema / Kylisma
/I Cf. the chapteHalfcadences .a / Thema / Kylisma
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Postupy // Processions
Postuporm a z T v a me v lpa ¢ tfredd um'8lk.l aNleae prrd zadviyeclh oo echodov na h

realizuje ag Aza hranicoufi, Vv prvej | asti novej for
/I A processiorforms the essence of theading inmotif of a formulalIn diference to the previous indirect
transitions binding two formulae,mocessiori s r eal i zed Abehind the borderi,

Postup Ga // Procession Ga

ProstL // Simple

3@

mult. | i
Vi |
aUa d-daxrxU
Gce.*
Mot 2v] Gt & sl %gi ako pobhokadeaj Waspeepgogepr edes&Be s
keN prerugenie nenast8va alebo nie je presved|iv®.

/I The motif Gc.* is often a halfcadential interruptitei. there) mostly followed by G3/JHere mentioned are
the cases, where no halfcadence occurs.

~ 0 I y Rl NuBgtaddard form

3 Ccalca)

Am dLQBj
G260 dL@®b J|

3 G(::(ca)

ott,Trin bk dLOS5 | G355
Am dI505e b®
Vi dOoO0 | bl
G356 do0 j b
GO ®@e e aU¥d

45



NS 2 S Ry 2 tvafj//Ayitguous forms

Mot2vu Gc.* v starg?chftpoud/msRoehnobdgzanedsk T z&pips asne
Gh.* a Ga.*, |o vedie k ot8zke, ktorfihoramel odi ckl tva
/I In the Palaiobyzantine msst the plae of the motif Gc.* neumes witHthora are found. Moreover, the motif
Gc.* is isodynamic with motives Gh.* or Gd.*a question arises, which of these forms is the oldestvaatwas the

oldestmeaning ofthora.

3G Gl

cz260 11 dLO71 mLJj

3QBAtftc)

am il dLM | kL§e
pkott il dLM | mLje
Trin i1 dLOG6 | ije

3GGaba

G355 11 dLOSKL ju j
Vi I dOO0 | ju j
Uedda Udesoesseca Ud

3 ba. ac(t(ca)

3 ba. Gcz(ca)
cO5 je b®

3 ba. Gc(ca)
ggtsT;m > SCC))?) I b
Vi doo j b

o

st WUB Uy-y 3v aU,
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Postup Gh -a, h/h -a I/l Procession G/b-a, b/b -a

PostupG/le j e prechod®ap hreWdlkzcd mhitNanpiliasnej gi eemsap§j st nop d s
na koncovl t-n G predog4blekjaletfo(n‘:b10mpolGjolok(|)rAlaanglcky(zmpeajlkcawaar]Iw
jepostuph/m@ napojen2m na koncovI t-n h.

Poststipajl ad b e gk e aand® pdlokadenci na, alebo do niektor ®ho
M§ viacero rytmicklich variantov.

I/l The processiofs/b-ais a transition fronG to a via b. Usually this way a new formula is attached to a closing
toneG of the previous formula (e.g. a repeatethlGck or an Eblock). Similarly (but not so frequented) a procession
b/b-ais attached to a closing tobe

This procession mostly flows imta declamation om, to a halfcadenc&a or into a closing motif. There are
several rhythmical variants.

h2

3(13 CGbZa 32

G265 mult. r3,uU

G355 | t1 rJ

|1
Vi tl
3GG@b2a | g ors
Ut 3 -WiuUy §J vs3

ee C@:ﬁa Sebza

mult.

Am,Dk | 121 36&)2
Vi I I | 12t j a
| 2 t1 ju G261 dI50 ju
gt ju
UG 8s Vo’ i 0
om gy e 10y SQEbZa
mutt.  dI5M tL

G355  dI50O6dL ju
D dH2 tL  ju
Vi do6 t1 ju

oaUa ¢ 383
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Pr e d Oddneriesmad a // Prolongationi waving on a

~ 3Gh2aba

7 Kk ju
mult. | ] k ju
G270 | I I2ﬂ j k ju
Vi | 0t ] 0 ju
cse | | 1t ] k ju
Dk,Ott | 124 j k ju
Vi | 12t j I ju
UhUaaf Ureszcooalei UUs
ceeg-Ustifs UUdGe B i
ot 1 i dIK ju
vigase | 1t dJK ju
s U Uy 0iUss Ued -athll
N§stup od h /alStakiogfranbord
mutt. || ' ge7o 03] dJ ju
Vi t ju
@ 1 3(@ib)?
| Ulé-ﬁUE? JU?YQGUG a'
Gwu 4 Us G260 kde, f ju
mut. Kl e, t ju
Vi ol tl ju
"toadles 6g) Uzl 3
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Vy1/4st eni e do paol okadencie bez
Flowing into a halfcadence without reaching the tona

3b. 2.

mutt. 1 3 oWje2t
ot 1 KLje2t

3b.43:2.

Dk KI ju j; f

3a.lf)z=.

ot |1 k je2t G2601
TrinDk 1 oUje2t
G265 | oUje tl
vi,gasei1lPoUj; t
IP oUj; t
UOfhsd o¥ ¢
UgUhs ay U0OU

aud
g U,
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ha (1) I ba (1)
Prechodh-a na jednej dlhej slabikez r i edk av ®
/I Transitionh-a on one syllablé rare

Z8&8kl adnT/ tBasicrform

3G.a

mult. | h|V

cgss |1 hl,

Vi | i hl,
UstGetal
g} Ussa

r ozdr (9.2 e/h 2With a comminution

3@1@)(13

Trin | 2 I’|O)—

G260 I | 2 rl- -C-)

G355 | 2t -
ot 12 rLO)

3@%@

G260 12 tL!'d

G262 |2t 1dl
| 217

Dk I 12 tL?
Uiz gdUed

50



ha (2) I ba (2)
Prechoch-ana d v o ¢ hvjedheasiopek § ¢ h
/I A transitionb-a on two syllables in one foot.

Begnl tvar
// Basic form

BGEba

G355,262 KI |
Dk,Ott Il | 12k ju
G262 | | 120 j G355
Vi | | i2 0 j
1}, o]

mult. |1 i kj

1 i o ]

Vi | 1 i o |
G g-t Usdgg hagUa
Uhe Ua ¥} B 3

T-n a v

/I Tone a involhed in a forecadential motif

Am,DK,Trin | Ik J;
ott Il 1 k JK
Vi | | o j;
U cj-glYUsaUd

Zdvojenieap r e d Owjoet r?i¥eu Doubling or prolonging the motif

(1.1)
Amott | 1 o4 j
DkTrin |1 Kk j |
Gass || k j o j |
Vi | 1 03] o j |
case | 1 03] o |

YUy ddaUsyc¥3dy fhd

BG@b c’:ba

I
o Ufp ;Dﬂeag’ﬁsbes

51
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h.a

Prechoch-ana dvoch sl abi k8&8ch ¢
/I Transitionb-a over the border of two feet

kad G

3da
Am,Trin | kl j
Dk | KI |
Ott | KI |
G355 | KI |
Vi | m |
| o j

©y-0b Uir 3

Usd d&aesgey 3d3

3C_§aba

mult.
G262 kI
G355 |2k j
Vi I 12 03]
" Updiel 3 U
mut. | | KI rJ,v
Vi | | kir

UsUeUsilifh 37

52
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hh Il bb

Mo tG-hhaiz 8kl wadnl

3G@E(Hm)

mat. | | 1 04 |
vi 11 i o4] |
0 "alUedesadUt s
alUaloUaizelgUs

Pr e d Caydvojenie//

Motif G-bb.ai basic form

mult.
Am
Vi

Doubling or prolonging the motif

mat. | 1 04] | K j
Amott | I 04j j k ju
ce5 | | 034 | k ju
Vi j 1 0o4] ] k ju
Va j i od4] j k ju
") h-db QG s 3 3 &egU-s0 e 3
3Ga(lcibia)a
cass | i o4 j o4 | |
Vi l 1 od4) J mj | |
o Ulde d-vq gwwy ds@yg-U o Uy,

53

3Gt

| 043 |
je 043 |
| mj |
vrdyerst U e YvPgd



Mot 2ht.aile8 k1 ad n T/ Motif b-bb.ai basic form

3 i)

mult | OL$ j
oL§ ju

G261 mLj ju

Vi | m | | G356
o4 |b

UUe yvUs Uy Ui havd
selses UWPMmy

Pr e d Caydvojenie/

3(tcgn.

mult. OL8 J | kj
Vi odj | | o]

" }-¥bgU) ¢ de Ud e Yd,

3(licdpa

mut. 043 | K ju
oL, | k ju
vi,G3s604j | Kk ju
o4l | IKDb
UaU4gd Ud Ug Udlgg ¥
Y- s3U0pP "sodgesol 3

h.h

Mot 2-hvhai&Z § k1l adnT

3G i)

mult. | 034 |

Vi | o4 |
UhUae UUsy cUUJ
a Udsl ~HeaU@s s

Doubling or prolonging he motif

3(Hocg g

ot 0OL§ juj 034 |

3(MCat dca:

Am  OL§ ju |; 04]

?>(|¢BC¢('¢”F3§’l

Trin oL jul o4

3( oo

bk OL$ j i oL§ |
viva nP] ] 1 mj |
y40rvUsF¥Uxe) aUdY

¥ v Matif G-b.ai basic form
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hc.h

mult.
Vi

mult.
G355
Vi

mult.
G355
Vi
G356

/I bc.b

JUJidIOj'

i1 i do

1 i dio | |
jel 1 dK juj
11 dO | |

l i dO | |

Uit sslideyY Urvxdes
Kgldea o - Uﬁa e300
UsaUegoasges o000 GiaUxd

| i dio | j k]
| 1 dIK ju juk j
1P dO | | o |
1P dO | j o ]
oaUa eiryUsd d6gd) GRHUg

55

mult.
G355

Trin

G355
Vi

Am
Ott

Vi

G355

B_Gbc_:lc_a

drD
dHK ju j
3Gact.
je2dlo | |
Ba bcta
| dIK
dO
dO | |
U ey UjUded
dy €gl 93

3Ghcla.

| dD j ] Kk j
i diO j ] Kk j
| dFR juj o |
| dO | j o j
aUudy " Uy yel-3-96 3



Polokadencia .a Il Halfcadence .a
Polokadenciou nazivame jednoduchl mot2v, ktorlT m!ge
Il de predovgetklmaovprme)rdugésﬂ(h@cellﬁa:httrneeg

Samotns§ poamlkgiedebySaApota\pm prechodentd G/itra, D-a, Ea alebo sa tento
prechod m:ge uskuto|lni S samotnou polokadenciou.

/[ Halfcadence is a simple motif interrupting or closing a declamation or a procession. Mostly it is an interruptio
ona, in modifications als& or h

The halfcadencea may be a affirmation of the tona reached through a transition, or the halfcadence itself can
realize the transition.

G*.a

Prost // Simple

jjO5 b®d] mult. dLO aL
Dk, Ott jjO5 | bl ,dl Il dLO |
Vi jjos | b d Vi | dO a
Ope "~ v3 Us L°J i dO |
8 ¥ G Y3
3 w az B 000Uy } U0ed
mult. i1 kI je2kfj 3 %mz
mult. dLM dJ
3 (eﬁ.az mult | dLO6 dJ
Go61270 i1 m je2kf | O e 523396 f'eg
Vi I m j; kfl Ut 3 -eo¥Ug Ura3
q09-0;900330 3 G 22
UYuyYUobos ¥3 taa
Ott,Dk dLO7 dJ
G261/5 dLO6 dJ
Vi dO6 d
b ad

56



Polokadencigotvrdzy Yic a

p raeCehta o d

G

/I Halfcadence confirming the transitiord; G/ba

3

G260,0tt
Vi,Va

3

G265

3

mult.
Trin
G261/2

3

mult.
Vi

Vi

3:0.B.aG

mult. |
G262 |
Vi |

U eawUxyd ¥U avs3

2. @ac?

kF8dE

j o4r

ji; k2RJE
a(@@a;

J; Kf]

J; K]

i Ko

J; if]

; kfl
d. @.q

| kI rJ.,v

j k r
UeUG-zgysq
O d0y Us

URlei -FGUg

k je kl rJ,v
k je2k rJ,v
olj or

3 a@faz

Am,Dk,Ott ju 2 aL
Ott,Am bJi2 aL

3 aflaz

G355 ju,j; al7

Vi jb |, a
juj, a
ju i2 a

G356 bUj2 a

U ayd0gd

" UgUzs0e

eUuuls UUeg’
-WeeYdU

U0gy aUd

™M Co

57



Pri
Il

mult.
Vi

mult.
G265
Vi
G356

Am

G355
Vi

G356
SC

napoj &th(a), hihga) tpyopsut uhp2 agcpb h2masledujsemprostredne polokadencia.
A halfcadence followinghe*/b (-a) motif without the tone.

3 b2@.aG

fl je kl rJ,v
t j or
UaUitBeded U 0iUxs

3 b2Gaz

fl dEO |
tl deEO |
t dJK |
t
3 b2Cha
i dEM |
dEOG6dJ
t do5 d
t do6 d
t do6 d
7?7 cM o d
ugas- 3 4§ e U Us d
d- swY "YU 0Us
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Polokadencia a w i &.c a

pr ec hoa

zdol a ku

/Il A halfcadence following transition fom lower pitches ta.

3
3

G265

Ott

Dk

Am
Vi

Bicaz;

e,;dlO dL

picaz;

e, d | Kd
e,; dlO7 dJ

EE@2;

e,;diM dJ
J; dO6 t

dgsUdedlsy ddUs

3

Ott
Am,Ott
Va,Lm

3

Am,Ott

3

G270,G265
G262

3

Dk,G262Trin
G355
Vi

SC

59

u

Bfoa2./

e,;1 KI8dE G355

e,;i 043
1 o4y
Bfaa;
je2i2 kfj

je2i kil dJ
je2i ilfj
pka.a;
e2i i |
je2i kil

j; 1 kfl

i 1 kfl

j; 1 o4d

j; ol m |

Ugs-ao Uma g
Uooa veae 5 d



G3/U-a

Pol okadencia G*.a Ghastew zgawrg@¢uji¢nevpa $ tampmdli fok G -a.

Zfunkl n®ho hOadi s kia 8nciieu vkgaddye nicd ee 0oG3mo daivigak z mel odi
I/l The processios/b-a may flow into ahalfcadencds*.a with a wider invariant, which is melodically equal to

the modified cadenc&3/U -a.

3 abplaz

Trin j bIMcO7 dJ G355
G265 bivc,K €rJ ,v
G355 | bl dEM dJ

| oUJcM dJ
G355 bl cM 1J,
mult. | blIVcO6 dJ
Ott J oUJdd dJ

| b dO6 d
mult. j bivcO |
Ott ] ouUJcO |
G355 ] bhbdJ KFw

j bl dIJK |
Vi j b dJKF5

j b dJK |

] b dJK a

8D G- ¥ 3ds3
9 Ua- @3 373
UirLasUasgdys Uvyas,

60



G3/0-a

Pol okadencia G*.a | asettoDzatj gua}dtm(sp@svm&apzlezldaﬁ;l&aeo nzzk.
G3/J. Tu pr avdepodobne, z funkl n®ho hOadiska, ide v

/I The halfcadence G*fallowing a transition from lower pitches magalize amodification G3/0-a of the
cadences3/0 (lower form of G3/J).

3 a2(3ha;

mult. ju ,i2 aL
3 a2(38:;

G265 ju j2 al7

Vi ) juj;, a

a)-0ey; eglba ¢

3 a2 a?/.
ot dJO7 dJ
3 a20m2/.
Am dJM dJ
3 a2@m2/.
G26QDk dJO6 dJ
Vi dO6 d
3 aZGaa
mult. dJO
cO aL
Vi dO a
G356 o dJK a
. UsUaa o9 uu d
UsUUa¥ a ¥ e Us
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G3J-a

Modi fi k8ci a
formuly

E3 v peri-de.

stredodier| rklard emati 2ev oG8 / G*

.po | okraavi dl a

/I Modification of the G3/J cadence opens the formula to be followed by a clo$omgila in the period.

mult.
Vi

a. 63

Juj; ab

a_C@(EtZz

, G355,Dk
a@Zz
j juj; dI7  G2es

a.Gh2z

i ju je2dl7
Ilopt
] Juj a
j jbi t
ofppclde ¢ ved,

) U@' cali-ogc clB¥3es
Ggd¥Ud) audu Geg e,

3

Trin

mult

w w

Ott, Trin

W =* W

G355
Vi

a
a U

62

bzc;(ﬁaz

b®dl
bZGaa:
b®dl deO |
b2Gl@a2z
b@®d| dEO7dJ
b2(BR27
b#®d| dEM dJ
h2@m27
b#®d| dEO6dJ
b d dO6 d
b d dO a
b d QJOK | ]
s ay UU ~gU,
g-3Y- “"UJuU UUs,
W "ea s aUd

ot



Gc.a

Polokaden| nT matnm vmoGach, Bluaa ev yzsvkiygteunj e sa najl astejgie
monot - nneho Ga. a

/I The halfcadential motif Ge.* is a higher form®&.a, Gb.aandmost frequently it precedes G3/J (perhaps
instead of the monotone Ga.aa.a).

Pred G3/J
Prosf  t/ASanple form

31lirozmani t os S/ wariahilitg of torons

3 .@Ga&A;

Am i1 | dLO5je

3 .G@GGg
G270 i1 1 dLOSI

3 @G @,
Ot i1 1 dLO

3 .CGacc;
G355 i1 1 dlo7 |

W
%
Q
g

Trin 111 dioO |
Dk i1 1 dlO |
Vi i | dO |
G356 I | dO |
g " Uggla 8 g
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S invariantom G3/U-a // As a part of G3/Ua

Z8kl adnl
/I Basic form

3 a(lizca

t var

G260 ] bIVeQ5 je
Am,Trin,Dk j b|VC05 |
Ot ] oUJcOs5s |
Vi ] b dOO |

Ti)oev Usdy-f 3

DI hT (26.8.,26.1Q...)
/l Long form

3 a(l@t(ctn

G265 | ouJdJOod oUJj
j bl dJO61 oY j

3 abeclich)

i bIVeO5 j bV,

3 a(lixglm;.a

Trin,Dk j bIMcO5 | Kk je

3 a(lizga.a

G265 j bIMJJO51 o Uew
G270 j bIMJJO51 KL je

3 a(lizgqra)

cz7orrin | bIMAJOS5 | o Wjw

3 a(lsycfa

G355 j bl dJO51 ovR

3 a(izgn.a

j bIMcO5 KLju j

3 A

b-¢®5 KL juS
oUJcO5 KL juSi
b dOO | ju i

dOO0 | oUi
J e sU0doY
} a GUd sWalj aU

Dk ]
ot j
Vi, G356 |
Vi j b

o U}
U
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G*.a2.a

Pr o g/t ®Simple

3 QE:QZa 3 a@t(aZaZz

G355,D dlO6 jj G265 ] cO6 dJ dL

3 aleaZa' 3 a(ﬁtaZaz
diO dL G262

3 alebZa 3 a. GaZaz

G260 dliO7 dJ dL Am,Ott, Trin,Dk cO5 dE

3 aEaZa 49K dE ."L

ol TR T
oUsesi d- € a3 U 3¥ aU0U Gw

65



S invariantom G3/U-a

3 a(lfEha;

Am,Trin j bIVcRI |
j bI\eO5) jj I

DK, Trin j bIVcO5 dE

oUJcO5 dE

3 a(l@iiaZa

otJ cO7dJ oL

3 a(WZa

bIVcM
G262 bl ¢M

3 a(t%Za

G265 j biMdJO6 dJ
G260 j ok cO6dJ OL
Vi j b dO6 d ju
j b dOO d I
j bl1dOO0 d d
UgUes a0 UUlg U
u

oY) Uy ce-g U»o

Ott

G260

DKk, Trin

Ott
Vi
Vi,G356
G356

66

3 a(lgadRz

bIVeM b®dI

3 ab)@@ﬂz

oUJc@5 Jj b 1d®

3 _a(l@f)ébﬂz

b-®5 je b®dI
oUJcO5 je b®dI

3 ab)zGcaGaZz

j bIMcO5 je j di

3 z10):E cmaZz

oUJcOs5 je |

b dOO0 j jb d
b dOO j b d
b dOO | b d
e Y UvUsd W
U

|
]
]
]
U
5 Uj-Oas 3g- ¢ 3,



hG.a // bG.a

Polokace n| nT h@ajte2 vmaj | astej giG@h-avy Dot podmbp®htoumot 2 vu
(hG j e

dekl am8§ci a nad G

/I The halfcadential motihG.amost often follows the processi@ib-a or a declamation 06.

3 a.lija;

Am,G261 ] oUje2aL
mult. ] k je2alL
Vi ] 03j;

Usy cOUd
sUUYU Ll uxd,
degeae3nsgs

3 a.li3¢

Isodynamia hGi hh//  bGi bb

SGﬂwaC);

Trin | 043 cK6
G261 m je dIK6

33_ Icﬁébc)'

ot 1 Kk je dIK6

Am kI je dIK6

Vi I 0 ] dJK6
s ayUlgU

egte sw asSou dekl am8ci e),
3GlE=ébce);
Am,Dk,Trin,Ott | ki je dIK6
Vi | o] dIK
G356 | mj dJK
"y {BCUu g 0uU
G261 m je2al
Am otJje2al
G260 I Kl je2alL
ViVa | o j; a
Lm | 03j; a_
aUU¥oa }-aU,
G260 KHspuSdl
Ott k2 bJSlI
mult. k4aNo®d|
k2 b®dI
Vi o4b d
G356 ob d

_Gee V) 63
"3@d¢loo1 ¢ edas
sUa -bp@Md edr d,
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aG.a
Va | ¢ paGdra // Most frequently followinga/b-a

3 aGfbc)z

Am,Trin ju J dIK6
G355 juj al
mult. ju j; aL
G355 ju j; |
3 afgk;
Am ju e,;al7
Vi,Si juj; a G356
G32 juj2 a
Sii !
UsWe dy @i
“odlh e h3
Rozdr obeni/e QGomminution ofa
j2 je al
Ot j2 je o
. bZeQa
Vi ;] a

d Uo ad,

cGobay 373 2®3

28.11.
3 2aa(d:w
G355 | | dbO&E
3 Za@G
Am,DK j bL dhOJE
3 2ab)G
| b Id@OE
3 2a@a
G260 ju j2 dbhOJE
3 2aQ
G270P j ] dhOd&E
G356 j ] dOn
U-aa f 3sdgUsai ,
3 bdEaG
mult. I jerl v
G262 j; je dl v
G355 Jolerl,
Vi ; r

Uesi- U3y i d
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Ga.G

Osobi t nilz §pmme2npaa dk 0 n aza@.® h o
/I A special casé the closing ton& is replaced witlG

3 BR¥G;

G261

3

G2605

3

Am,Ott,Dk
Trin

Vi,Si,G356
Sii
L

12 oUJj

BEaG

2 KLfj

]
G270,355

CHpe G ;

i2 Kl j

Ba.G;

i kfj
12 Kkfl
12 0 |
12 03]
Bbudy¥3aeg

69
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Thema

%t | f tva Y Basic form

3G2{chyz

Am diglo7 Jjj
Dk,Ott, Trin di5 dIO7 Jjj
Vi DQdO5
0y

Dk,G270 dlO7)jj
Am db dIO7)jj

Ott, Trin dL d|O7)jj
Vi DQHO5

alUa |- U0Ye

SEGZSZ(CB&

Dk, Trin Jj di5 dLC“O\TjJ

3D323.2t(cb&

Am j dI5 dIdIO Jjj
G356 JE di5 QdM(

Vi JE dI5  dM(
- Us Y d
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Z8kl adnl tvalf BsasAigeo Ificerrmonmi t h a Acol |l ar i

3DGAGZB)C Heldy

am je il | kfj dL®5)Vju,, dgdlO7)jj

Dk jeill k j i%)ju ,, dL dIO7)jj
gezo | i1 1 03] dJtds)ju,, dLdl 7 O7)jj cezriadok
Vi j 11 oj hl,U QD dO7=
Va j 11 o j dhl,U QD dO(
UYegfg) Useagd # aUd

Z 8 k| a dmlikosttevGa/Wa // On the skelet of G3/th

3 algen).

mult. tl -)| UdL d|O7)j
miv 1 dh,dIO7)jj
Oftt, Trin i -)| Udl— d|O7)j
Dk t | -, ,dlodLOw)jj
Vi hl-/U -DQdM J J
hi -AD BdM=
hl -/U -DQdD3
hl-ZJ QEHO(
hl-A) QIO5=
huQ BdO7(
sgy U 36id
L”}a U-iL{-E)l 3,
UsigUUg) 8 g
aouov fv,

71



Kylisma(®* < ') >h
PodOa kontextu, v ktorom sa t hGaaskylismaumh8gpna) eddej ost
mel -die k t-n@G).G, cf. prechod a
// Judging after the cdext where the thematismos is placed, it is an thematic exegesis of th&aatifith
kylismaon the last syllable (cf. TransitionG).

Je d n o dtwac /hSimple form(18.11.)

kele: -¥.

dLO t?--,0U
3 G
Trin,Ott didl 8?=-0U  Tin=2% =
3 CdEa?
dLdl 1?--,0dJ
3 GAEGZ
G270 dLdl 4?lU,,
Vi QEOnv
G356 ~ QEO nv
EUy oaes

72



Variant s golieror¥ ~ With a collar

1411. pot om n 8Ghaat Kku

3 DGZdB) Gz

G261 je dI5 t5)ju dLdl t7?k2 /U,

Trin

Dk
Vi

G356

3 DGZdB) Ga@m z

di5 hi5)Vju, dLO t?--,0U

Je 11 i5--p, , dLdl t17?=z~0U
j di5 45y, dLdl 4?2 -l Uj
j hl-4J QEonvV

j hl,U plonV

uglt “Us,

303a13;zm Ga;

| d@IS)Vju ,, dL®? K

| dL#ju,, dLdI?-lU

| dL#ju,, dLdI? -jOVj]
| B u D dOcO U
| B QD-av

| D dK/ QD danu
d- e Uad Uy

73
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Variant na kostre G3/th // On the skelet of G3/kh

3 abpegmba

hiVIWLO d4? oU,
G355 hDl U dLdl 4? oY

3 am%% G260 ,,2:: 3:: :

mv-,1dLO 47 -
Ott, Trin,Dk,Am iV A, \dLdl d7? - jOV

3 AHGHPBCE2 .-

hiV-,ldLdl 1?- jOvdJ

G270 ii-) YdLdl t? jOMJ
3 aEGHABbG2
G355 hivV- 1 dLdl 4?7 - ow)jj

3 ARG

hiv)l @iLdl 8?2 - U

Trin il )| Udl,_d| i? U
G355 hiV)l Wl.dl 17?-oLv
G355 hiV)l Wil.dl 1? -oLv
Vi, G356 hl |U DQaV.

hl-AJ QKOnNnv

uu; ahd

ugU-oU oV,
Z o-y Ul 8 d- eYd

74



L y/5 Alia

BGGZ(@m{bZ

G260 r li---LY®7)j]

35 20)Ech?

Ampkot,Tin | dL  rIZ£LVAO7)jj

G355 | dL dH-L XI®7)j
Vi | QdI r dO5(
e Uad

Step(Anabathmoi)

3GG EGa2;

G270 hie dL  rl-LV)dIO7)jj

35@@@)

hi@o dL dirk-LV)dIO7)
G265 hiBYO dL dLdKLV)dIO79)

*EE GRBaGar
355«&3@@1@

h@w dL  rl--LV)dIO7)]
h@w dL  dirl V) djjl Ké)

355@3%5%

G261 hi@v rl--LV)dIM dE

I
Va | | > d dO
A o¥d- des3 d- SYg’
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303'DﬁGaa)(ﬁ)93

cees | dISrI 7BV dEdI yL LV)KB) 8 ®

30G 2082, 3GBR2
ok j di5 r7Bvdl L LM)O7)

302 PEBARH227

G260 | i1 r78YKje2 rL L3d)l HEC

J:B-U 3ei GU ’ o3

Tin j dI5 h@V dl rL L\)O7)

3mmc;aa@b;zz

ot | i1 h®d jjO rL LMdMdE

3EGb@56W$@

Am | i1 hIRUK je2 rL LM)OHIB

30GEDGHEGEZ

G355 i1 h@Vv  je2 rL LV , dti&7

G261 i1 hi@®é je2 rL LV ,ddg7

G270 i1 hi@A& je2 rL LV ,dﬂ@? G262
G356 i1 hzZ ml2r-dO d

Vi i1 hZ 12 r-do d

-8 U3 @i au U 0s3

[ S Y W W—

76



3b. QR 6. 3082

G265 o0OUje i2 tLidI dl rLW¥)K dE
G270 OUJj i2 tL? j, rI_--L3d)O7dE
Usded Usg

3b. Ga GG

Dk k je 12rlO0 Jj, rl-LM)O7))
Tin  k je 1214? ; rk-LMO7))
ot oUJj I2rlO JcOrL—-le)Ié-jJ
c261 oUje 12rLO J2 k

30, QBBG

Gass oURR | t1?-v j2 r-LM)OF
Am bV, 1 1?  j; rLMdO7))

case oUj 2 t! ji; rd d
Vi oUj i2 t! j; r-dO d
Usded Usg d aa G g
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/] OOAOT i BAther@Odedsionk

G-hl/l GDb

G.h/l G.b

mult. al7
G355G260/2 I [ 3
Vi

Am,Dk 12 |
Vi Va I m |

vd eUUshd
d Uiagy Ust 3 tooed

3PEGalihe)

mut. beze i1 | dIO
Vi b j i I dO
csse b: j X1 | dO

Gi 3 Juy- Ged

78



3 @b2./

G270 11 i

mult. i1 1 di7
Dk, Trin i1 | dl7
Vi It
G356 T

sed Ugi

PVOLazi s p o (disp@table)

3(1:)2 ch/ tlD

G262 13dl7

SGbC};btlD

Am 1 3h®V dIO

SGbQZIHD

DK, Trin | 3ShigV dl i

SGb(BZIHD

Ott | 3hiwVv dI7
Vi, Va I h|2 d Il |
Lm I hl, d 11 |

8 O- idd 00e-goldd

79



Ga.h /I Gab

bez polokadencie// Transition without a hatladential break

3G

mult. | 2 |
Vi |l m |
isedUsU ofrdegUs
aUdsUa Uss-GdgUs
EFG + Gah
3EE Fa @bz
mult. i b®dIM
3EE Fecem)bbz
G265 [ b®dIO6 |
3EE Fece)thbz
Gassrmult. | | i b®dIO7 |
Vi x 1 o i I b dOO |

Usa¥Y -Urag zUa U

3 D@2/,

mult. je dI5M dL
G260 je dI507dL
G355 je dI506dL
Vi ] do6 d

uitdiy-h vy
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3@(@@&32

Am
G262
Dk
Oott
G260
G265
Vi

11 o4d4) | bivcM
i1 1204) j bl ¢M
i1 1 034 | b-M
i1 1 o034 j oUgM
i1 1 o034 j oudO7
i1 1 034 j bIVcO6
i | o4j | b dO6
aUs cUjepld B@s3

dL
dL
dL
dL
d

263
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G.a&.h /I G.a*b

3 G2/

G27QDk diM dJ
G355 diO6 dJ
Vi dO6 dI
Am diO tL
Am,Ott, G355 diO dL
Vi doO t1
doO d

Uy Gmea U
ol olizyld -2hy Ud

82



3 Givh

mult.
Vi o1
U ;g eUseo

3 GabZ

ottDk, G270 1 kI dJ
i i

G261 12 k dJ
G355Am I k4 dJ
G270262 I m dJ
Vi | o4d

UeY;egoY;ﬂec{g’
Uo o Us-a s&uUe»Y;
dU¥- y ed Ugd

ce) UOs
26.10.
3DGBabZ
am o je il | mBe i Klji ok

Ott jeil l mBe i Kkl dJ Trin

3DGFbLZ

g6l je il |l mjei2 k dJ

R1D](&5) OF: (12774

cass je il l mijei b d®

G0 je il l mJji b Ud®

viessejx I | mj o b d
W dyUiLe UGo0Ua3U0s

83



G.ah.hh.h /I G.ab.bb.b

Formula mtge byS pr( esdielgen 8h | @K yenraigaomedgkobmalogprgiz e a d mi

zret eOns§.

/I This formula can be transitional or closing (a block). The difference is not always evident.

mmt
Napojenie na @l e k | a Mf8llowing a Gdeclamatior(6.10, 11.6)

3 Gatb)2b

mult. diO dL
Vi j doo d | ]
U G Gud

3 QaiEhh27

je blscM dJ tL G260

3 R amh2b27

je2o0 WeéO07 dJ tL

'3 Qo022

G355 je2bl dJO6dJ dL
Vi, G356 j; b: dO6 d t

Napojenie natd e k | a #Mf8llowing ab-declamatior(17.1.)

3 b(idckibib,z

Trin,Dk kL J ®iU bl CM dJ dL Am
G261 kL& J ®iU bl dIM dJ aL

G355 |12h J ®U bldlO7 dJ L

ot kL& J ®U o Weo7 dJ rloj,

Vi 12hl, 1 bldO dJ d

84
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dmt
N8 st uGpd epkd a #ifBllowing a Gdeclamation

3 4lhd.b2z

G262 I mdl dL G355
3 Ga:beZz
mult. I Kl jj
G355 | o3dJ dL
3 @abb2b2z
G261 12 K dL  ©260
3 .£p2b2z
Dk I b d® dL
Vi I b d d
i1 b d d
G356 I bld d
G356Vi I md d
G14 ] b d j

§ o UZd- ve- b Ud,
UsU tWasecddidoays-h Udd,



'3 Ga.bdbc)(ba)z

Ikl -@B/ rbj, G270

3 G&bZ(bc)(ba)z

3 G4ci2ibc)(ba)z
- buip o)
_ 3q3bcn.babc)(ba),z
3 ”b(b@a)bzbzz
Am KL§u j i Kl j

kKLgu j 1 Kkl dJ dL G2601,D Kk, Trin

ot
3 b(b@a)cuxzozz
G355 KLu j 1 bBf d
Vi |2]Uj I b d
G ] i b d d



ddt
PSi1sob

3

G261

3

Trin,G262

3

mult.
Vi
Va

@bb. ti(ad)

diq

(belcb)(t

| 31

@a@ptbct

I I I OlY KOLON!
I mI | | ol

87



Thema

306 2(do)

Am je dis; die3 |

30G2(do}

pkottTrin je dI5  dIO5J |
Vi X @Oc

JE QEIO(

jQD d&5

jx DQdO5 JJ

j DQdM.JJ

jx DQdM=

u-9h
iosed
eUd' 3



3 .@a(do}z

mult. d|@-3]j
dq dlO7)jj
G355 | di- diedc
Vi | GD dO5 JJ
j DQ dO5 JJ
| DQ dO5=
| @D dM=
eg) Ussad
Usid s@scid
ghégaugs
@ UsoUzsgUesad
"YUy vYlei
Ug w01l d,
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23.4.

Gb@2Grhyz

rl=-LV dl1O7) jj

Gb@ZaaQCh a2z

w2 W

Ott r--LV d | KdE
G355 r-LVIKE  Jjj
3 Gb@.alabpz
G261 i ri=-LV dIM  dE
3 Gbhb@.dd a2z
G265 i ri--LV dIK - dJ
Vi i r dO d_
eoo6gy 3d Y au,
PX6
30GHGA A
| i1 h® i rl=-LMdIO 7 JEB
3[1; b@2ada2/
Dk | i1 h®Vv dl rl=-L 1O 7))

Trin Je i1 higV 12 rlk- L3d|O7D
g1 | i1 h®V [2  rL-LMdIO7dE
vi j i hl, JEO rdO d

va ] 1 hl, i dudOd

- Uggeadi oay-i rs3,

90



302G 26/

c260 Y dErl--LV)dIM dE

302G 2el(ain)

Y  jje-rl--LV)dIO7)ju
ot Y dErl-LV)d | Kjé)
Tin Y j< dJ rl--LV)dIO7) ]

cee1 3 rl--LV)dIO7 dE
ce7o 1572 UdJ rl--LV)dIO7 dE
Vi t! drdO d
tm t drdO d
i 18 e d

3G al &)

Am  dI7TMtL?K  je2rl--LV)dIGy7)
ot dI7MtL?jOV cOrl--L V) jg I K¢€)
Trin ~ dI7MtL?-1U |2 rl--LV)dIG)7)
c2601 dI70GL7?-jOV |; rl-LV)dIME

SGHE. ala) z

ok dI7MtL? i rL--LV)dICﬂ?)
Vi dO6 t! J; rdO
aUa U "8l U0a aUs
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8.7, PSOmsp

3 GagBacizb

G265 di5 rl#tMvMSK €

ott 11 nN+tVé&|l KE dJ
G260 di5 ri#£+VEM j
G261 11 rl#1- e dJ
G270 di5 rlI+tVEOV7 dE
G355 di5 rl# ®dlo7

3 @@E'@m

Dk di5rl1#+VAO7) j
Vi dl r -dO
0 g-@ Ua 6-i U

305 Iﬁﬁm

dL rl#LVAO05)jj

Am

|
vi | QD--45dO(
va | QD dudO(
oo
PVVf
am | dEB)ju,, dp dlO5)]

J
Dk | digd)u ,, dL dIO5)j
Vi ] dh-U, QD dO=
Va ] dLHD, QD dO(
G4 | dIKZ QDK
UG eUa UUs,
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Thema nad G3a// Thematismos over Ga

PSOmsp

'3 GEBHGA2bcKba)

j  t5)ju ,di=dl rlijal

3 a G 22(bc(ba)

k j o ,lUdEtdl rlijal
G261 I k | o ,lUdkdl t-i OV
Vi | o j hiy Dd A
Va | o | [|-hU, D dduA
¢ caiUzy o0,

93



Gh-a /I Gb-a

ZalomenieGh prechoadu Kk t - nu
/I Bending down thé&-b transition toa

3 GbGra2./
3 GhG{fag/

h@Vl mBje
hi®V i k2 dE G355

3 GbGba2./

DK, Ott hl 7iVR dJ
Trin hl 7iV@BFe
G356 hil, 1 md
Vi hi, 1 o d
hi, 1 ovd
hl, I mr
oUeghy Tgyaeg,
o Wy Unhk- 3eec Yliag,
i Uesel e 6f) Uesgd
Usdi¥URd 8 ai-mad

94



Gh-G
ZalomenieGh precho®u k t - nu
/I Bending down th&-b transition toG

3aGip.G;

Amott ju | 12 kLfje
Vi ] 1 ) kfl
aUa ~jdhdghv UL

16.11, PVOVaij

3 (diqas;

G261 | mBe i2 o Uw
3 Q&ayaG;
G262 | mBe |2 ife
3 G dldud;
G262 i1 m je i2 iLfje
mult. i1 mBe i2 KkLfje
Vi,G356 i1 mj i2 kfl
Vi, Va | mj i2 kf 1

Ko ~ gl e-p sgUs-aUd
e UsbUsi BUU hdogd

95



26.12, 2.1.

3 Gb@b G;

G270 hi®V i kfje
mult. hil 7i& I@fje
G261 7Y ® Yw
Vi I hI 12 kfl
11 hl5, 12 kfl
Si,G356 | hl, 12 k f
G32 | hl, 2 kfl
Sii | >4, ol k ¥
L >, K ]
sl GUyjsg¥oegd
A O1G} UOU3y~ G Y
e Uo oeslea¥) o3

3G(®m(B:a(Bb

G355 |20 | |; kfe
G270 | 2K ju j; KLfj
Dk,ott | i J; kfje Am,Trin
Vi I i 12 03 j ; kfl

celolU aa dd-0b® 3
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L yIISAlia

3Gpa2

pkott | KkF8bJ dlI Trin

30pa2

c270 |2 04 bJd dl

3atpha2

Am | k4 bJ dl
G261 | 04bJdl
Vi | mb d G356

Us adgd O¥im 3

97



C_ *

3 @ﬁlﬂ@m

G260 | 1 KkiI5e,:i
G265 | 1 OU¥,;i
Am j I olye2i
ot | 1 klje2i
Dk |1 Kl i
Trin | 1 oljez2i
G270 j  k4Yu je2|
Vi X i o |

uxuq;ousu Uagyr aU Ues.

98



14.9. po E s kylsmou

SEH)&GF

ce7o | kZju je2

3DGEF

AmDk | i1 o Ue®
ot je il kL je2

BEEH‘;\F

G265 | 12 0 &2
c62 | i oMde,

G260 Jel ki5e,2

3D EF

DkTrin j& 1 olye2

ot jei klje2 355

Vi X1 o j
JEi o j
o baUk ¥3 6o 3

U a-f UUg Uaeillos,
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20.9.,24.9.po D s kylismou

BEQQE,’(Eaa

G270 | k43ju je; dIO

3E QLA

G262 j 1302 i |

3 EHaa

Am j 1 ole2i2 kfj
Ot je 1 klje2i2 kfj
3@
Trin i ONGZI i
G355 je I oljezi kfI
Ott je i Kklje;dlO
3D
DkG262 | 1 oU¥2 i |
Am,Dk j 1 oU¥,;dlO |
Trin jei o2do |
G260 j 1 kise,2t i |
Vi j 1o J; 1 kfl
x 1 o j dO |
jEi o j;, 1 ml
Va I K XD o |

aUal} e aldgs-as Uﬁaeg
Uososizymi Uj-vaUs
alUoUh3oUsF J Y3 Woy

100
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 SEQEBAAOC)?

Gc270jod  k43h@®IU dLM dJK6

BCHHG

mult. | |y h@x
G265 Je ly h&EY6

BEE(HS

G356 | |

Vi j o gM
Ur@ UOe

PVOVaij

G262 kKidf rej, j i3 WzdlO

Am mBe | kdrg), ), | I oYe,,dIO I

ok | | | K4jE rej, j I oU¥,;dIO |

viva | | | kid ju jxi o j, dO |
TiyoU, edy aUsdd Uss¥Ylrveys Uas

101



D-*
ProstS Rimple

PoD, a/l FollowingD, a

3BE

mut. |12 1 -3
Gdgdeey3zaed

Am,Dk,Ott,Trin  jX 12 1 3

Vi X 121 a

jx i2 o3l

y g6 Uode 1ds
0 oYaUUO oayegd

3 DA

mult. 12 Kl
Vi i2 03
Ug Y38 g
mutt.  DIGje 1 | i3
X0

glzliste

G3ss bI8e 1 12 i
Vi b j j ;i
X1 1 a

Ued ceae60-aUd

O ¥ 3 UsatL d

Vi

mult.
Vi

Vi

Vi

102

mult.

mult.

mult.

3BR...

12 47
I 12 t
eyc) By @asgd
3CHEAG -
12 1
I 12 1 dJ
UgUt ‘w6020 oU0d,
jx i2 i dl,
X i2 i dJ
U oUssy GdU0

3 DE:_-aZ

mult. I

G355 I tl
Vi 1t
G356 | 1t

3B EGa

bL$ i i dIO
b:j 1 i1 dO
AgUooUast UY



w21 ONNRehded

Menej fr ekve nt/oAvaenvdriantcdE i ant

G261 je 12 m j82d| )

30a.aG

Am,Dk,Trinje |2 kl Je I’|7,
ot je i2 kI je rl7,
G262 J 12 Kl je rn,
Vi jxi2 olj r

| - 0 Ye Y8-93 U

EEE ...

mut. | 12 0 W&2i 3
Vi | 12 ovj; i
| 12 oUj; t
Ueas Y, - Uisig ~ Oy bdd

UegUiaUditr- Us Uas,

3DGE.

mult. je k1]

3DELE

mult. je k1j;

3D@EF

Ot je klje2 G260
vivalm JE 0 |

b di eJ U

Ut UHOU
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3 D@HF

G265 je i1 |20 W

3DBEEHEa

cass |1 klju,j;

3 DBEF

Trin  je 1 k43u je2

3 DHB&F

G270 je i2 k4 ju je2

SCHE&HF

cge5 | 12 1 oUe,;

3DE.HF

Tin je i 1 o 2

3DPEF

mut. | 1 12 oUe,;

Vi | 1 12 oUj;

va | 1 J; oUj;

Lm j 1 i2 oUj;
GgBdedyglUsy GdUs
Uit g “s0UW(q

i-ad 3Ust d- W e o

104



BD-*
Po D/ Following D

3DHEEEG

OttTrin| bi8je i2 i
G270 m je i2 i

3EEREG

mut. 1 oUje i2 |
G355 je ovije i2 |
vio b

U »sU08e3U00g- 1 U,

Po E / Following E

3EF. [

G265 oUje i2 i 3  TrinDk

mult. I OUJ, 12
Vi | oUj i2

aUasUgUctigg ylI- aud
J- o¥Y®8d ¥ } g ead
Uh? +ta8 & A 0-98 3

oUdvd Uwstecoy
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ED-*

Po E / Following E

mult.

G262

G260

G355
Vi
G356

| oUj j 12
| ovj | i2
J o] ] 12
j o J i
iIPoUj | i
] oUj j il

J
ies¥eca UdiUh eUsao

]- o0-aU GeB ey

3 EFEBR

c  oUj i2 17

3 E)GE RF

3 EE}?[@F

cM oLj je i2
cO6 oLj | i
cO6 oUj | i
cO6 oUj j i
6- o0e8d 0- 9-96dUa

106

3EEFE_[&)E

G270 12 13

Trin i OUJ | 12 al7

G265Am | 03] j 1213

G355

Dk, Ott je i 03j j i2 al7

Vi x 1 o3l j i2i

G3 x i o3l j; 1 i

Pr X 1 ovIlOj i2 i
UeadUxy UUci -acUU



D-a s polokadenciod/ D-a flowing into a halfcadence

SDE. Ga

mat. i i dIO
Uelduve U#f aeg

14'93[)@@@1&1;

cass | 1k Jui,j; dIO6 j
c27o0 | 1 k43ju je2dIM |
G262 i L(b,’f‘, dio

Aambpk | 1 12 oUe,;dIM |
Ott | i 12 oUe,;dlIO7 j
Trin | i 12 OUG,;C“O |
Vi | 1 i2 oUj; dO6 |

UsWsUgUL Uoys Uesd

16.11.
| 12 oUe,; 12 Kfj]
Dk j | 12 oUe,;i2 k dJ
| 1 12 k e,;i2 kfdJ
BDE)@(BaZ
Trin | 112 OUG,,I kl dJ
3DH_= £FBa2;
ces | 1 1 o Wgi kIl dJ
BDEE)Q";\I@aZ
Gss | 1 12 ove,; i o dL
G262 j I 12 oUe,;i 1 dL
vigase] | 12 oUj; i o d

UgUy G U0cWBH. -rolhd ,

107



ED* s polokadenciou //ED-* flowing into a halfcadence

3 EERR2z

mutt. oUj j i2 di7
G355 oj j i2tl
Vi kK j j it
~oUj it
UdeeliR v obUdy.
Uddfyd Uy *Uilisg
3 EE[Aa,
Am,DK,Trin | OUJ | 1213
Vi | oUj I 2 0 I
I oUj j jJ; o dO

aUaYaoBoY 3i
aUdesss3-beeil Ud

SE K)aikdar)

cass 1 Ik QU 1 034e
I 12 oUe,;i 031
Dk | 1 12 oUe,;i 043e
Tin | i 12 oUe,;i KkI8dE
Ott | 1 12 oUe,;i 043
Vi | 1 J; ovy, i mju
U

si-dly i d WogsUd

>89,

AmDk bIgje i
Ott,Trin bI8je [

Vi

108

3B B)AaR;

| 2oUe,;dIM dJ
12 oUe,; dlO6 dJ
b: jx i i2 ovj, dO6 d
UYg- yxy @ Usidylg 3 UU



E_*
PoE // Following E

3 BEQA5E

G355 k23ju ,j2
G270 kZ31u je2
mult. ] 12 oUe;,;
| 2 oUe;;
G355 | 2 ove,
Vi | 12 oUj;
G265 21 oUe,;

EEG2 ...

mult. |
Vi [ vi 1
e UidUgbida 3

109



Vy ¥st eni eended/Flgwng imdkashdfcadence

6.12.
cezo | I kZju je2i kI dJ
I 12 oUe,;i2 kfdJ

Dk I I 12 oUe,;i2 k dJ
G265 12 1 oUe,;;i kil dJ
Ott | i 12 oUe,;1 KkI8JE G355
mn | 1 12 oUe,;i Kkl dJ
Vi | | j; oUj, i o4d

UG e-U0-9000 d- alve a6 5 d

3 /,afa
mult. ;
Vi i

EEHR

G270 je2i oUe,;dlO

SH-. &5

Trin je I o z2dl70
G62 je i o0 W2dlO

SRS

ampDk | 12 oUe,: dlO5
je i2 oUe,; dlO
G260 2 oUe,; dlO7

3&%@%

Ot i2 k je2dlO
Vi I i2 oUj dOO0
JE i2 oUj; dO
5 aWehdgsol
a Udsi dgu U
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DaG, Daa

Osobh t nT ipreéhgddd al ebo E* Ystiaaa®G do pol okadenci e
/I A special case transition D* or E-* flowing into the halfcadenca.a, a.G.
t NB & &igple
mult. 12 Kl j
Vi I, 0]
i2 o d
Ugdiag g
g 0i0os
3 H Ei 11.2.,1.3.
mult | oyj i2 Kkl j 3EEI m X Ea
J J Ampkott | | oUj, i2 i 3l
3 E WG css | | oyj i2 Kif
G270 | | oUje i2 i 3l
Trin oUje i2 KiIfj Vi | | oUj |, kfl
Dk o , vicase | | oUj iloll
Vi I oUj i2 oUj Udi)-alis ddadyag
| OUJ i2 o d o Uaesma aUUehae g,

U 3 U UkE e ilar 3
bUUr@edg) Us hd Us ,
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PSO0srp, PS1Theod, PS2vskr

3 DB

G270 12 htA V&
G260 12 rl#LVva
mult. 12 17! al
G262/5 12 t1! al
Vi, Va 2 hZz d
Lm,Vi 12 t! I
Va 12 hS a
Va 12 CIL” a

3 du U-Ua(

Uhzsdd UUal
geadi&fl UUs

PVOVaij

3EE FE BIE2/.
G262 oUj j i2 kI e,;dl
G265 | oUj | 12 o g2dl

3EE£FE[@)K;E;2/

oUj j 2 kI bJdl

Vi |1 I I oUj j 2 0 b d

va 1 | | oUy xi2o b d

Lm Pl | ovj jxi2 03b d
Kgosodewaod UschelUsasd,

3E.DER2./

Am | oUje i2 kI j dI Trin

c261 | oUJj i2 kIl dJ@L

viva | oUj i2 0o3j dI5

Lm | oUj i20 ] d
UgUhd YWy oevogdUd,
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20.9., 26.10., Simeron krematai

3HD2

Trin jeUdE
OUdE 265270

3PE2.

mult. bEjj
bIVj,
bl dJ
G355 OB Jj]

3052.

ot  bL§e

3ED2.

G355,DK U |j

3.

G270 je<MJ
G265/1 jeOaJ
G355/1 | <dd €
G260/1 je2dL

G265 je dl Ttin,Ott, G355
Vi,G356 b |
jujj
j d
viva Jb Jj
vio JE ]
visio sl

mult.

Vi

G355

Vi

mult.

Vi,Va

G356
Vi

Ott
Vi,G356

mult.

G355
Vi
Vi,G356

12 03]

i2 Kkl j

j; o d
I 3m dJ
i 3k4 dJ
I m |
| o4Y

2Fa(z

I 3kl dJ
Ikl dJ
I old

I b d
I olY
i

i

G356

k]
0 ]

Clal2)y

12 kk8dJ

I md
Gica
12 13l
Fa.a
I 3i 31

I 03dJK
I o |
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Thema

VI astnlt itnbveamyi alnnav?zuj e na t -
I/l The invariant body of the thematismos (following the tone D)

Ryl 2

G261 di7Ml ® 07 ) j |

F2.tha)

Trin di-d F@V)jj
G355 dHK O dE hapax

Rfcbds27

mult. dikk OVJ jj
G355 dFEM O-W  j

Vi QH-r
DQdO5
QD dO(
QD &M

d¢ ¢Uad

114
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P r 2 v/bLdagling in motives

3 EED SEO@®

mut/vi - oUj ] | ott oLj j hi®U
36D 3D EE
Am, Trin | oUje | Am oLj j #llUs

C3ED Lo

G260 oLj j Wkls

pkesssvi | OUj ] BE:)(@D

G355,261Dk, Trin OLj j bl 5®U

Vi oj jxb
3GHE
Am Kl je bIVS
3GEHD
Dk kI je rl--LVS
3FED
Trin k j r--LV®
3GHED
G261 Kl je hl V®
Vi k j r
Va k j du

Cf. Themy /cGFED-baG({ Ua ) OUU

115



3BRER(RIS T 2427

Ggeer | 12 13dLk4 e,ue, dI5 dLdIO)j

3CEER(IRE5 25 25427

ot | 1213l ode, je dI7 dLdIO)j

3CEE(IRP F 627

mn  je i2 131 kde, juje diTdIDPV

3EER(SEB® G272

gees | 12 13l kde, je oUBI™ OV)jj

3EER(EEGh G 27

Am ] 12131 ode, ju, dI7-NDV)j

Vi j 12011 k4j j j QDdO=

Va ] 1201 k4j j | QDdO(
dU0y- jJ &8 0dya 0O0eBUR 3
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Prechod EFG// EFG transition

Kr § t/iShort
G262 G270,D I 3kL
3 E FGB o
mult. I dlO 3
| do 1 EE EE)(G‘:
Vi,G356 | cO | mult. 12 aL
Vi | cO IK G270 I I 12 kL
| cO Kk Vi, G356 12 a
| dO k
| dO a 3 EE €5
sC | dO |
mult. I I T
I 1 i k
29.6. G265 | | 1 oU
3 EFG L. [l
3 Vi,G356 I I B
Am dIK G262/5
G270 I dioVv
Vi | dJK
1.3.
Ott dlO7 j
mult. I dIK6 |
G260 I I dIK6 kJ
G355 | | dlO6 j
Vi,G356 | 1 dJK6 |
Ue@fe ] 83
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EFGpr echod

+ -d/e BFGmans§ioni+ dekl@nation

5.12
BEEEFG{GEa 3FEFC@GZ /
OttGZ6OI I I diO Am | dIO
G265 dio G260 dO kfjj
BEEFCEEG 3EEFGRE?2./
AkaI I dlO Dk,Ott, Trin I I diO | b Id®
Trin | | I dio I I ka viczse | | cO | b d
vi 111 do I 1 al 1 ¢coO | o]
@ UsUgUL -8 -YUad gUq di«a Usy 6 Y3
BEEFC@B2/.
DkTrlnI I I b®dI
ot | | I i al I b®dI
Vi I” I IV I I” Q d,
UhAK3UjieceesU)-ddel UG
21.6, PX4

3EEFGAgHE:

| I diO | k ju,; al
| | diO | Kk Ju 5, K
Trin | | diO | k ju je2al
gase I 1 dO | o juj, a
tm | | diO | Kk juj, a
Vi | I dO j o juj, a
Va I | diO j o u j aL
Ue s dg- oupyu p’ebug’,
o Uase U-a O dw-a viel 3

G270
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EFG + Gh

3 EERG@RE

mult. I bRdIM

3 EE rece}a)cb)
G265 i b®dIO6

3 EE IG@GIID
G35%+mullt. i b®dIO7
Vi I o i I b dOO

UsayY -Umes zU<a U

3 Emmzz

i2 hIdME dLM dJ
D,G270 kZZhJRM dLM dJ

3 Efemce;mz

KIShjME dLO7 dJ

G261 I I KIShjWE dLO6 dJ
G265 kI8hjd&Z dLOG6 dJ

3 EﬁaﬁceaZz
Dk I i 3hidE dLO7 dJ
Trin | | I 3hiME dLM dJ
Vi | I 1 gM dO6 d
U 3UUsaYd "+ ad
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Thematismos FG.G

Ve Ok § s o at&atuaday, Ifmos@®(+aliplasiasmop

- 3R ARG

aUay Ugle,

. Jakcdr. GINEOA@N

alUplg te,

3CEH-2G P! GZ

Sn1260 kLbJd, db  di@}
aUgUg Ue,
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Prechod h.cd.d // Transition b.cd.d

Mel odicky je to o

kvintu

vygg? EFG prechod

/I Melodically, it is the EFG transition transposed a fifth higinare)

"3 bb.cdd:

' 3bb. (el

mult. | | diO aL . .
Vi | | doO IK Am,Trin 1Y | HOV) d|O7)jJ
Vi, G356 | | dOo5 | Dk |y | dIGY d|O7)jj G262
Uelg; cUJa Ud
Pl 3bb.oodH
c3ss5 1y | dICWdIdIO)j
Vi iyl dMQ dM.JJ
| '€k 368 d
Ek dexioni s p o r dis@utable
G3550 dlO6 kJ
G2610 diM dJ
Trin1 diM Je
Am 01 dLM j Trin 0, Dk 01
ott 0 dLO6 dJ
oo1 11 | | dLO7dJ
vi o 11PI 1 | dO6Y]|
Vi o1 |° |v i vi dJK |
UsU o UasY- g Us
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aGE

Krg§tky mot2v, ktorTm sak tt&kumel -die dost§va od t-n
/I A short motif bending the melodic flow from the piteho E.

aG vstope// aG in one foot

mt
Z8kl adnl tvar Variabilita na t-ne E (26.
/[ The main form /I Variability on the note E (26.10.)
3 ZeGFE 345. 5
mult. r3-JJ G260 rL,v j i
3 2&G.E 345. K5
mult. rd v je Trin rL ,v je I 3
G355 rJ, je
a 3G HE
r JX L v ie2i
Va du J m.uIt. r. v !e |
iga¥U Urs Us Vi r J I
uy”  ups UU G356 r ] 1
0- 2968 d
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Variabilita na aG

3 aba6
G262 rlodj, |
45
gz 7! F
@KF
mult.3 rloj, j

Trin,G260  rk],

3 GHEF

G270 roj, je2

3 al@F

6112 L, je2

3 AGE

ot  t-dl je
G265 2 tL? je
Vil rZ |
Va1 du |
Vi,Va duzZ |
Vi,Lm t! ]
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dt

3 _a@E

Ju

mult, k ju J
G270 | Ju
Dk,Ott, Trin ju je
Ot O j Je
Vi I ju j
JoJu ]

O juj

Mot(@cyj e v mikicrean2 paBretdaGE -m! e maS aj: nasl eduj Y%ci tvar
/I The motif(ac)is an accented toree therefore aEE may look also like this:

3 (IGE

mult. ode, je
k2 e, je
viprG3csse K4 ]
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a.Gcez stopu/ a.G over the border offeet

3 .&.4F

G262/5 kK juez2
mult. | kLJU ,J
G270 | oLj je2
Vi,G356 | klju j;
| KEju j;
fl jeUe2
G262 | | 21 ) ju je2
Vi I I 12 t ju i
va 11 i2t1 ju
U aUU0s3 e Uel ¥3 e,

126



mult.

Vi

3
3

DK, Trin,Ott
Vi
Vi,Sa,Si,G356
G356

G32

Sii

Am

3a (164

ode, je
I k4 JEy ,
| k2 |
| k2] JEX

dDGE

dIK6 e,yj,

dDGE

dIK6 e,uyje
dJK6 Kk |
dJK6 | jE
dIK6 K |
dJK6 | jx
dIK j j
Fe e Y] 63
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Fa.Ga

Osobpthpad spoj Ekuaa nEslkabEon@md
/I A special casé conjunction of an ascent froeto a andaG-E

3 EFGE

G260 diO k e,

dlo7 j je

G265 d 1l Kjg je

G261 dM ju je

G355D diM kJ je
G270 dIK6 ju je Dk, Trin

D,Ott dIK6 kJ je

Am,Trin | dIK6 ju

Vi | dJK6 k |

| dJK6 0 |j

] dIK6 ] |

Vi, Va |  dJK6 KkEj
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NI n & f/FFouk qyltaldek

2.11.
3 a@akE
G262 I, Ju
3 a @E
Am ' bLj
Ott,D | o WUw
3 a.GE
G27Q0tt WG
G355 j | Uje
G265 j |
3 a (E E
Dk, Trin | Ju ]
Trin kE ju j
D b0
Vi j oUj
] ov]j
Vi, G356 j oUj
18.11.
mult. dK6 e, jU j
G2605 dIK6 e, je |
Vi,G356 dIJK juj j
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bt &2 o4 SMultiple

1.11.

3
3

G355
Am,Trin
Vi

Ott

3

G260
Dk
G270

3

Ott
Trin
Vi

HEE.E

rh,v jel diO7 ] je

G.EBEE

rl v je |l dIK6 ju je
rl, jel diKe kJje
rl,v je |l dIK6 ju,j
r j | dJK6 KE]

G.EBSGE.E

rh,v jel dlO6 | ju jk
rl,v jel dIK6 j ju cO6
rh,v jel diKé j j dIM

. B BB

rh,v jel diO6 ) bd¢cO6
rh,v jel diK6 j ju.cM
r j] I dJK6] b cO6

O U300 Ue3Uy s oUwsaese Gea3
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Varianty bez G// Variants without tone G

3

Dk,Am
Vi,G356

3

Dk,Ott
G355

3

mult.

3

mult.
Ott
Vi,G356

G356
SC

G

KL ju J;
K ju j;

a(BF

k1ju je;
KL ju je2

baGF

k ju e,

aaH)F

| oWe,;
| KL e,;;
| OUj; Lm
i1PoUj;
o oUj;
o ju j;
kKlv j;
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dGE

Pri naptjaea2vnai ektorTch rytmickTd h kg roz g aCEnamost davde 2
/I In some rhythmical cas@henaG-E is following the processio®/b-a, the tonea is replaced withd.
3 slabiky// 3 syllables
3 (I | ; PSO0sp
mult. I 12 Kk jxUe 3 o E E
mult j i 2 k kXje I dIO6 xUe
csss | i 12 k kdNe 3 (\ﬂ, bE
vigssel 1 12 k9 jx
viegasel 1 12 k9o | S
eUl;JU;_F]y g6 UAgu U’eHaJ I d kaje
s 3 Ga cdt
G262 | 1 dK jxUe
G265 | 1 dIM kdXe
G270 | 1 dIM jxUe
je i dD6 e,ue
Vi j 1 dO0 j jx
Va i i doo j j
aUalUed 2-a Usj-3¥UWoss,
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4 slabiky// 4 syllabks

PSQPVOVaijii sodynami a r ofisodyhamy af variomsomotiveso v

3G@.aB)E

I k jKje juj
G262 I I Ik j; jej ]
G260 Ik jKjeUe |
I o0dj | juje
Vi I I | 04 ] j oUj;
I o4j j juj;
G261 I 12 k jxUe |
Dk,Am | I 12 K jx ju j
Am | I I 12 k kXkJj
Vi | I 1 o j; oUj j
Va | | I o kZoUj |
in | | 1 kde j ] |
c61 | | 1 ode, j | |
cges | | 1 ode, je | |
¢ Ulcpee Uns 9oy
f]-

Uss tUed dUieUid
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a.DE

TypickT mot 2v /bAtypial naofif Ypering g peniod -

3GADEE

Trin k d-JXMJ
Trin Kk jXO7 ]
Ampkott | K ijO I
Trin | k jxO | G261
| k ddXO | G262
Vi i1 k cO i
IP kicO b
iPk cO |
Lm iP k1cO |
Va iP k1cO |
355265 | k jxO b U2 Trin
G356 i1Pk jjO i
i-p kicO b
25 vU @ UUs
3a.D EIE
mult. k jjxO |
G355 k xO | I
Vi k cO | |

ZOUg y Uei -GYagis
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E-D

dt3 ;

Am | OUJ
3H-.D;
Trin | one
Vi | oUj
Use idUs

 3RHR?

c270 dhOGi&E dE
G260 dEOD J ®IK 6 Trin, G270t

01513 11))

ot  dhOKJE jj G261
bk diOoJ &dJ
G355  dEOo -JVG)
3BELPz
Am  dLDV ]
Am,Trin ALOVNJ jj
Trin dLO W jj
ok dLO¥J c
Vi jju I
cOn /.
Ty 300
ah by
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